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PABOYAS ITPOI'PAMMA JIMCHUIIJINHBI
1. TIOSICHMTEJIbHASI 3AIIMCKA

1.1. Heaun u 3a7a4n JUCHUILTHHBI

Ilpeomem Oucyunaunsl — BBEJICHNUE B CIICIUAIBHOCTD «3apyOeskHas (PUIOIOTHS.

Ilenv Oucyunaunsl - 03HAKOMJIEHHE CTYAEHTOB CO CTPYKTYpPOM CHELMAIBbHOCTH Ha BCEX
sTanax oOydeHHUs IO MpPOrpamMMme «IpUKiIagHas (UIOJIOTHS, HMHOCTPAHHBIE S3BIKH; OCBOCHHUE
0a30BbIX pa3/eNioOB JUCIUIUIMHBI HAa OCHOBHOM SI3bIKE€ (QHIVIMMCKOM) KakK HMHCTPYMEHTE
MTO3HAHUSI, MEKKYJIbTYPHO KOMMYHUKAIIUU U BCEX BUJOB PEYEBOM ACSITEIBHOCTH.

3aoauu:

®  O3HAKOMJICHHE C TIOHITHEM «(QUJIOJIOTHSI» B UCTOPUYECKOM aCIEKTe U COBPEMEHHOM €ro
3HAYEHUU,

®  O3HAKOMJICHHE C KOHIICNITOM SI3bIKa KaK OCHOBBI KYJIbTYPHON UACHTUYHOCTH HAPOJIA;

®  [IOHATHUEM S3BIKOBOM KapTHHBI MHUpPA, HAYYHO KOPPEKTHOE KOMMEHTHPOBAHHUE TEKCTOB
pa3IMYHBIX KAHPOB, B KOTOPBIX BBIpaXKEHA KYJIbTypHAs UJACHTUYHOCTh U BHJHA cHeluduka
S3BIKOBOM KapTUHBl MHPA, XaPAKTEPHOW i HOCUTENEH OCHOBHOTO SI3bIKA; TOHSTHEM
SI3BIKOBOTO M30MOpPGHU3Ma U auIoMOpdr3Ma U COBPEMEHHBIM MPEICTABICHUEM O JHAJICKTaX
OCHOBHOTO SI3bIKA U MOAXO0AaX K UX U3YUYCHUIO;

L4 npeaACTaBJICHUC 00 OCHOBHOM SI3BIKE KaK HHCTPYMCHTC MMCbMCHHOT'O U YCTHOT'O 06HIGHI/I$L

1.2.

dopmupyemMbie KOMIIETEeHIIMH, COOTHECEHHbIE c IUVIAHUPYEMbIMH
pe3yJbTaTaMu 00yYeHHs MO0 JUCHUILINHE
Komnerennus Nuaukaropsl foctuxenns | PeyabraTesl 00yyeHust
KOMIIeTeHIN I
VK-9. Crocoben VK-9.1. 3naer noHsarue 3HATB.
HCII0Ib30BaTh 0a30BbBIE HHKJIIO3UBHOU - OCHOBOIIOJIAraroIue
nedeKTONIOTMYECKUe 3HaHUSI | KOMIIETEHTHOCTH, €€ MEXIYHAPOJHbIE

B COLIMAIbHOU H
npodeccnoHaIbHOM chepax

KOMITOHEHTHI U CTPYKTYPY;
0COOEHHOCTH NMPUMEHEHHS
0a30BbIX
ne(eKTOTOrnIecKuX 3HaHUH

I[OKyMCHTBI, OTHOCSAIIINECA
K IpaBaM UHBAJINJIOB;
OCHOBBI Fpa)KI[aHCKOFO 158
CEMEMHOro

B COIIMAILHOU U 3aKOHOJIaTEJILCTBA;

npodeccuoHanbHoOM chepax - OCHOBBI TPYZAOBOI'O
3aKOHOJATEILCTBA,
0COOEHHOCTH

peryaupoBaHus Tpyaa
MHBAJIHIOB;

OCHOBHBIC HpaBOBBIe
rapaHTUU UHBAJIUIaM B
00J1aCTH COLMANbLHOI




VYK-9.2. Ymeer
TUTAHUPOBATh U
OCYIIECTBIISITh
po¢eCCHOHATHHYIO
NESTENLHOCTD C JIUIIAMHU C
OrpaHUYCHHBIMHU
BO3MOYXHOCTSIMU 37I0POBbBSI
Y MHBAJTUIaMU

VYK-9.3. Bnaneer HaBblkaMu
B3aMMOJICHCTBHS B
COLMAIIBHOU U
npodeccuoHabHON chepax
C JIUIIAMHU C
OrpaHUYCHHBIMHU
BO3MOYXHOCTSIMH 37I0POBbBSI
Y MHBAJIUIaMU

3alIUTHl U 00Pa30BaHMS;

- COBpPEMEHHOE COCTOSIHHE
pBIHKA Tpy/a.

- (yHKIMU OPraHoB Tpynaa U
3aHSTOCTH HACEIICHHUS.

Ymern:

- UCIOJB30BaTh CBOHM IpaBa
a/IeKBaTHO
3aKOHOJATEILCTRY;

- oOpamarscs B
HaJJIeXKAIUe OPTaHbl 32
KBaJIU(UIIUPOBAHHOM
MTOMOIIIBIO;

- aHaIMU3UPOBAThH U
OCO3HAHHO MPUMEHSTh
HOPMBI 3aKOHA C TOYKHU
3peHUs1 KOHKPETHBIX
YCIIOBHM MX peaJI3aluu;

- COCTaBISITh HEOOXOAMMBIE
3asIBUTEIILHBIC IOKYMEHTHI;

- COCTaBIISITh pe3lOMe,
OCYIIECTBIISITh
CaMOIIPE3eHTAINIO TIPU
TPYJOYCTPOMCTBE;

Baanern:

- crnoco0amu MouckKa
HE0OXO0AMMOM HH(POPMALTHH JIJIS
3¢ HeKTHBHON OpraHU3aAIIH
yueOHoIi 1 Oyayiei
npodecCuoHaTbHON
JeSITeIbHOCTH.

[TK-1

CriocobeH npuMeHsTh
MIOJTy9YCHHBIC 3HAHUS B
00J1aCTH TEOPUHU U UCTOPUHU
OCHOBHOT'O H3y4aeMOT0
A3bIKA (S3BIKOB) U
JIUTEepaTypsl (JIUTEpaTyp),
TEOPUH KOMMYHUKAIIH,
(UITOJIOTMYECKOTO aHaIN3a
Y MHTEPIIpEeTallui TeKCTa B
cOOCTBEHHOM Hay4HO-
UCCIIEI0BATEIbCKON
JeSITeTbHOCTH

[TK-1.1. Criocoben
MIPUMEHSTh 3HAaHHE
po¢eCcCHOHATBHBIX
TEPMHUHOB, KOHIICTIIIHIA,
HAayYHBIX [1apaJurm B
COOCTBEHHOM Hay4YHO-
HCCIIEIOBATENBCKOM
JeSTeIbHOCTH

3HaTh: OCHOBBI HAYYHO-
UCCIIeI0BATEIbCKON AEATENbHOCTH
B 00ylacTu (PUIIOJIOTHH, a TaKXKe B
CMEXHBIX 00J1aCTAX 3HAHMUS.
YMeTh: IPUMEHSTH IOTYYECHHBIC
3HaHUS B 00J1aCTH TEOPUU U
WCTOPHH OCHOBHOTO M3y4aeMOT0
A3bIKA (SI3BIKOB) U JIUTEPATYPHI
(yiuTeparyp), Teopun
KOMMYHHKAIIH,
(bUIT0IOrMYEeCKOT0 aHAIHM3a U
WHTEpIpEeTaIuy TEKCTa B
COOCTBEHHOW Hay4YHO-
HCCIIEA0BATEIbCKOU
TeSITeTbHOCTH.

Buagers: HayyHBIM CTUJIEM PEUH;
MPAKTHYECKUM OTIBITOM HayJHO-
HCCIIEA0BATEIBCKOU
JIeSITeTbHOCTH B PA3HBIX 00JIACTSIX
¢unosnoruu.




1.3. MecTo AUCHMIJIMHBI B CTPYKTYpe 00pa30BaTe/IbHOI MPOrpaMMbl

HucuuiuinHa «BBeneHue B 3apyOexHY0 (MIIOJIIOTHIO» BXOIUT B BAPUATUBHYIO 4acTb
y4eOHOTO IUIaHa 10 HampaBieHuio noArotoBku 45.03.01. dunonorus. AgpecoBan OakanaBpam,
obyvaronumcs 1o npoduno «lIpuknannas ¢umonsorus (MHOCTpPaHHBIC S3BIKHM)». [laHHas
JTUCLUMIUITMHA YUTAETCS HA aHTJIMICKOM s3bIke Kadeapoil Teopun u mpaktuku mnepeBoga UOU
PITY B 1-Mm cemecTpe nmepBoro Kypca.

Jlist yCTIeNIHOTO OCBOCHMS MaTepuaa CTyISHT JIOJKEH ONHUPAThCs Ha 3HAHUS, YMEHUS U
HaBBIKM, IIOJydaeMble B paMKax KypcoB «IIpakTHuyeckuil Kypc OCHOBHOTO HHOCTPaHHOI'O
s3bIKay, «BBeleHne B TEOPHIO U UCTOPUIO JIUTEPATYPHI», «BBeeHNE B SA36IKO3HAHUEY.

ITockonbKy Kypc 4MTaeTcs Ha aHIVIMHCKOM fA3bIKE, OH IpeAarnoJiaraeT OoyiblIoN 00beM
CaMOCTOSITENIbHOW  paboTHl C yueOHOH IUTepaTypoil mo 3apyOexkHOW (MIONOTUU U OOJIBIION
00BbEM IBPUCTUYECKOM pabOTHI ¢ TOJIKOBBIMH M JBYA3BIYHBIMU CIOBapsMU Ha AHIVIMHCKOM H
PYCCKOM $I3bIKaX.

2. CTPYKTYPA JUCHUILINHBI

OO0masi TPyA0eMKOCTh OCBOCHUS JAMCIHMILTUHBI COCTABIISET 2 3aUETHBIX CJIMHHIBI — 76
yacoB. [IporpaMMoil IUCHUIUIMHBI TIPEYCMOTPEHBI JIEKIIMOHHBIE 3aHsTHs (20 4acoB), ceMUHAPHI
(8 wacoB), camocrosiTenpHas paboTa cryaeHTa (48 dwacoB), KOTOpas MpelycMaTpUBacT
MOJTOTOBKY K MPAKTUYECKUM 3aHSATHUSM, BHIMIOJIHEHHE TOMAIIHUX 3aJaHH, a TAKXKE MOJITOTOBKY
K KOHTPOJIBHOU paboTe u 3k3ameny (B 1 cemectpe).

[IporpaMMoii mpenycMOTpPEeHBl CIEAYIOUIME BHAbI KOHTPOJISI: TEKYIIHMil KOHTpPOJb
ycreBaeMoctd B (opme (1) mpoBepku KadecTBa MOJTOTOBKH CTYJACHTA K CEMHHAPCKUAM
3aHATUSAM (YTCHHE W KOHCIIEKTUPOBAaHHME YYEOHOH JMTEpaTyphl, BBHIIIOJHEHHE JIOMAIIHUX
3a/laHui, aKTUBHOE ydacTue B OOCYKIEHHM TeMbI), (2) TUCbMEHHONW KOHTPOJIbHOM padoThI, a
TaKXe MPOMEKYTOUHAs aTTecTanus B popMe IK3aMeHa.

Bunsl yaeOHOM paboTh
(B yacax)
KOHTAKTHas

®opMbI
TEKYIIETO
KOHTPOJIS
yCIIEBaEMOCTH,
dopma
IIPOMEKYTOUHON
aTTecTaluu (no
cemecmpam)

Ne Paznen
/o IUCLUAIUINHBL/ TEMBI

UlaGoparopubie
[TpomexyTou-

Hasi aTTECTaIUs
CamocTosiTenb-
Has pabora

[IpakTrueckue
BaHATHUS

Cemectp
CeMuHap
RAHITUAA

Ulekun

[EEN
N

obmas
JTUCKYCCHUH TIO
TEME JICKIINH,
YCTHBIE OTBETHI
Ha
TOMOJIHUTEIbLHBIE
BOTIPOCHI, aHAJTU3
IPUMEPOB

Paszoen 1

1 |2 2 oOrmas
JTUCKYCCHUH TIO
Pazoen 2 TeMe JICKIIHH,
YCTHBIE OTBETHI
Ha




JIOTIOJTHUTEIIbHBIE
BOIIPOCHI, aHATIN3
IPUMEPOB

Paszoen 3

oOmras
JTUCKYCCHH TIO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IOIOJIHUTEIbLHBIE
BOIIPOCHI, aHAJTU3
IPUMEPOB

Paszoen 4

oOmras
JTUCKYCCHH TIO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOIOJIHUTEILHBIE
BOIIPOCHI, aHAJIU3
IPUMEPOB

Paszoen 5

oOmras
JTUCKYCCHH IO
TEME JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOIOJIHUTEILHBIE
OIPOCHI, AaHATIU3
IPUMEPOB

Paszoen 6

oOmas
JTUCKYCCHH IO
TeMe JIEKIIHH,
YCTHBIE OTBETHI
Ha
IIOIIOJIHUTEILHBIE
BOTPOCHI, aHATTU3
IPUMEPOB
«UHTEPECHBIX)
TEKCTOB

Paszoen 7

aHaJIu3 TUIIOB
TEKCTOB,
JUCKYCCHH T10
TeMe, YCTHBIC
OTBETHI HA
BOIPOCHI.

Pazoen 8

aHaJIM3 TEKCTOB,
JAUCKYCCHHU I10
TeMe, YCTHBIC
OTBETHI Ha
BOITPOCHI.

Pazoen 9

aHaJIn3 TEKCTOB,
JTUCKYCCHH T10
TeMe, YCTHBIC
OTBETHI Ha




BOIIPOCBHI.

Pa3zoen 10 1

4 aHaJn3 TEKCTOB,
JIUCKYCCUH 110
TEeMe, YCTHBIC
OTBCTEI HA
BOIIPOCHI.

Paszoen 11 1

4 aHaJnu3 TEKCTOB,
JTUCKYCCHH TI0
TEeMe, YCTHbBIC
OTBETHI Ha
BOIPOCHI.

Pa3zoen 12 1

4 aHaJIu3 TEKCTOB,
JTUCKYCCHH TIO
TEeMe, YCTHBIC
OTBETHI Ha
BOIIPOCHI.

IK3AMEH

IK3AMEH NO
ounemam

18

HUTOTO:

20

48

3. COAEPKAHUWE JNCHUITJIMHBI

HaumenoBanue pa3jaeina
AUCHHILIMHBI

Conepxanue

Tema 1. Introduction to Philology in

English. The general outline

The notion of fluency at the micro-level: A rich stock
of words (cf. lexicology; English Studies); being
articulate, both orally and in writing (cf. courses of
English and Communication in English); correct
pronunciation plus authentic intonation plus the
awareness of the diversity of accents in English and
American English (cf. phonetics); adequate
grammar structure and a sharp eye to the syntax
structures (cf. Grammar theory); the knowledge of
the etymology of English words and their stylistic
colouring and socio-historical connotations (cf.
history of language and Practice in Stylistics)

Tema 1. Introduction to Philology in

English. The general outline

Fluency at the macro-level is fluency in culture,
literature, and behavior awareness and
communication: awareness of the English cultural
identity in its specific and Continental
characteristics (cf. British Cultural Studies);
awareness of the facts of English/British culture and
its history (cf. British Cultural Studies and English
Studies); understanding the patterns of
English/British behavior, e.g. cultural norms,
expectations, speech and other etiquette, etc. (cf.
British Cultural Studies and Communication in
English); the historical background of English
Studies, i.e. literature (cf. English Studies); the
factual knowledge of English literary works from c.
8" century A.D. till today (as above); appreciation




of poetic, drama and epic literary forms (as above);
articulation in the form of text commenting and
literary text analysis (as above); ability to produce
stylistically adequate pieces of writing of one’s own
in the form of essays (cf. English; Communication
in English; English Studies)

3 | Tema 2. Awareness of English The concept of identity. Certain stereotypes about
identity. Identity as the country you | the identity of a given people. English identity as a
belong to, the place of your birth, a | sense of belonging to a particular country or place of
community and a language birth shared by the people found in a number of

texts.

4 | Tema 2. Awareness of English Descriptive definitions of the English language.
L%?ggéyfol,dtigtgl);\gz tor}ey%%urng?;tﬁ?l; English vs American; English vs Scots.
community and a language. The
notions of “accent”, “dialect” and
“language variant”

5 | Tema 3. Understanding the patterns | Culture stereotypes. The limitations of a culture
of English/British behavior, e.g. stereotype. Examples of speech etiquette. The
cultural norms, expectations, speech [ differences in the formal and informal styles, etc.
and other etiquette, etc.

6 | Tema 3. Understanding the patterns | Literary texts
of English/British behavior, e.g.
cultural norms, expectations, speech
and other etiquette, etc.

7 | Tema 4. English Humour as Part of | The sense of humour. The etymology of the English
English Identity word ‘humour’. Humour-related collocations.

Famous English humorists. Irony: English masters
and mistresses of irony. Sarcasm in English writing

g | Tema 4. English Humour as Part of | The notions of “humourous”, “comic”, “comical”;
English Identity the works of Edward Leer, Oscar Wilde et al.

g | Tema 5. English Literature Today Literary landscape 1970-2000s. Generation outline,
“university wits”, postmoderns. The definition of
some common features of postmodernism:the
erosion of the borderline between high culture and
mass culture; parodying of the past, doubting any
authority; narrative vagueness;the use of recycled
images, endless quoting; links with literary theory,
consumer society, tv, mass media, post-communist
post-history.

10 | Tema 5. English Literature Today Literary landscape 1970-2000s. Generation outline,

“university wits”, postmoderns. The definition of
some common features of postmodernism:the
erosion of the borderline between high culture and
mass culture; parodying of the past, doubting any
authority; narrative vagueness;the use of recycled
images, endless quoting; links with literary theory,
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post-history.

consumer society, tv, mass media, post-communist

4., Oo0pa3oBaTeJabHbIe TEXHOJIOTHMH

HaumenoBaHue Buael Oo0pa3oBaTeJibHBIE
pasaena Y4eOHBIX 3aHATHI TeXHOJOTHH
Paszen |. Introduction | Jlekuuns 1-2. Introduction to Philology [IpeseHTanus  JEKIUU B
to Philology in in English. The general outline PowerPoint;  auckyccust 1o
English, The general BOIIpOCaM JIEKIITMOHHOT'O
outline MaTepuana,;
Cemunap 1. The etymology and the | KommentupoBanusii — anamus
cultural-historical meanings of | TekcroB; cocTaBJIeHUE
“philology” HCTOPUYECKOIrO rioccapusi,

MPOCIYLIMBAaHUE ayIU03aIICH

Paszpnen I1. Awareness
of English identity.
Identity as the country
you belong to, the
place of your birth, a
community and a
language

Jlexuus 3-4. Awareness of English [IpeseHTanus  JeKUUH B
identity. Identity as the country you PowerPoint;  muckyceust 1o
belong to, the place of your birth, a BONIPOCaM JIEKIMOHHOTO
community and a language Marepuaa,

Cemunap 2. The concept of identity. | KomvmenTupoBannbii  ananus
Certain stereotypes about the identity of | ctuxoTBopHBIX TEKCTOB;
a given people. COCTaBIICHUE TJI0CCapHs;

IMMPpOCIYyIIMBAHUEC ayJUO3aIIuCH

Konrtponbhas pabora

Tecrt. IIpoBepka ymeHus CaMOCTOSTENbHBIHI aHan3

TPaHCKPUOMPOBATH CTUXOTBOPHBIN TEKCT; MaTepHaa

IIPOBEPKaA 3HAHUSA IJ10CCapusad TCPMUHOB

KypcCa; MpOBCPKa 3HAHUA 3TUMOJIOTUN

CJIOBApHBIX €IMHUIL 110 TEME Kypca,

KOMMCHTI/IpOBaHHHﬁ aHaJIu3 TEKCTa I10

Temam 1-2
Paznen II. Jlekuusn 5-6. Understanding the patterns | Ipesentanus ~ jekuuu B
Understanding the of English/British behavior, e.g. cultural | PowerPoint;  suckyccns o
patterns of norms, expectations, speech and other | Bonpocam JIEKIMOHHOTO
English/British etiquette, etc. Marepuana;

behavior, e.g. cultural
norms, expectations,
speech and other

Cemunap 3. Descriptive definitions of

AHanu3 KecoB; TUCKyCCHA MO

_ the English language. English vs Marepuaam
etiquette, etc. American; English vs Scots. CaMOCTOSATENHFHOTO  aHAIlM3a
KeNcoB
Paznen IV. English | Jlexuns 7-8. English Humour as Part of | Ilpesenrarms ~ nekuun B
Humour as Part of | English Identity PowerPoint;  auckyccuss 1o
English Identity BOIIpOCaM JIEKIIMOHHOTO
Marepuaa;
Cemunap 4. The sense of humour. The | Ananus kelicos; quckyccus 1o
etymology of the English word Marepuaiam
‘humour’. Humour-related collocations. | caMocTosTeIbHOrO  aHajm3a
KCHUCOB

Famous English humorists. Irony:
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HaumeHoBanue Buaebl Oo0pa3oBaTtebHbIE
pasaeaa yqeﬁm.lx 3aHATHH TEXHOJOI'UHU
English masters and mistresses of irony.
Sarcasm in English writing
Paspen V. English | Jekuun 9-10. English Literature Today | Ilpesenranus  nexkuun B
Literature Today PowerPoint;  auckyccus 1o
BOIIpoCaM JICKOUOHHOT'O
MaTepHraa;

Cemunap 5. Literary landscape 1970-

AHanm3 KeWcoB; AUCKYCCHS IO

HTorosnlii Tect

2000s. Generation outline, “university | Marepuanam

wits”, postmoderns. The definition of CaMOCTOSITCIIHOTO  aHaIIM3a

some common features of KkeicoB

postmodernism

Kpyrablii croa (cemunap 6). Literary WuauBuayanbHbIe

landscape 1970-2000s. BBLICTYIUIEHHS C JOKJIaIaMH,
COOOIICHUSAMU,
NPe3CHTAIMSIMA 0
COBPEMEHHBIX
NPOU3BEACHUAX, aBTOpax;
BOIIPOCHI, TUCKYCCHUS

Hanmcanne »scce Ha 3amaHHylo Temy; | CaMOCTOSTENbHBIN aHanu3

BBIIIOJIHEHUE TECTa II0 BCEM IMO3WLHUAM | MaT€pHUaia

TJI0OCCapUCB, pe3rome TEKCTa B

ayIHO3aMKUCH

5. OHEHKA IVIAHUPYEMBIX PE3YJIbTATOB OBYYEHUA

5.1. CucTeMa OleHUBAHU A

®opmMa KOHTPOJIS Makc. K0JM4eCTBO 0aJ1J10B
3a oany Bcero
pabdory
Texymuii KOHTPOJIb:
- onpoc 5 6annos 30 b6annos
- yyacmue 8 OUCKYCCUU HA ceMunape |5 6annos 10 6annos
- konmpoavHas paboma (memot 1-3) 10 6annos 10 6annos
- KoHmpoavbHas paboma (memwl 4-5) 10 6annos |10 6annos
[Ipomexxyrounas arrecranus 40 b6annos
8 hopme Kpyanoz2o cmona
HToro 3a 2-if cemecTp (Qucyuniuny) 100 6annos
9K3aMeH

ITomy4eHHBIN COBOKYITHBIN PE3yJIbTAT KOHBEPTUPYETCS B TPAAUIMOHHYIO IIKATy OLIEHOK U B
HIKaTy olleHoK EBponeiickoil cucteMsl epeHoca u HakorieHus kpeautos (European Credit
Transfer System; nanee — ECTS) B cooTBeTCTBHU C TaOIUIICH:

100-6ambpHas TpaimonHas mkana Ixana
[IKaaa ECTS
95 -100 A
83-94 OTJIIHO 3a4TEHO B
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68 — 82 XOPOIIIO C
56 — 67 D
50 55 YIOBJICTBOPUTEIBHO E
20— 49 FX
0_19 HEY/IOBJICTBOPUTEIHHO HE 3a4TCHO F

5.2.KpnTepIm BBICTABJICHHA OLICHOK IIO JUCHUIIJIHHE

Banany/
IxaJuaa
ECTS

OuneHka mo
JUCHUILIMHE

Kpurtepuu oneHkn pe3yibTaToB 00y4eHHUs 110
AUCLHMILIAHE

100-83/
AB

«OTJIMYHO»

BrictaBnsiercs oOy4aromieMycsi, €Ciu OH TI1y0oKo U
IIPOYHO YCBOWJI TEOPETUYECKHUM U IIPAKTUYECKUI
Marepuai, MOXeT IPOJEMOHCTPUPOBAThH 3TO HA 3aHATHUAX
U B XOJI€ IPOMEKYTOYHON aTTECTALUH.

[TponemMoHCTpHUpPOBaHO MpeCcTaBICHHE 00 UCTOPUH,
COBPEMEHHOM COCTOSIHUU U MEPCIEKTUBAX Pa3BUTHS
(uoI0THH B 1I€7I0M; MIOKA3aHO BJaJieHue 0a30BbIMU
HaBbIKaMu cOOpa U aHaAJIM3a SI3BIKOBBIX U JIUTEPATYPHBIX
(hakToB, GUIOIOrHUECKOTO aHAIM3a U UHTEPIIpEeTallun
TEKCTa.

OO6yyaronuiicst cBOOOTHO BIIaJIC€T OCHOBHBIM
M3Yy4aeMbIM SI3BIKOM B €T0 JIUTEPATypHOH popme,
0a30BBIMU METOJJAMH U IPUEMAMH PA3TUYHbBIX TUIIOB
YCTHOM M MMCbMEHHOM KOMMYHHUKAIIUU Ha JaHHOM $I3bIKE.

OO6yyaronuiicst cioco0eH MPUMEHSTh OTyYeHHbIS
3HaHUS B 00JIaCTH TEOPUU M UCTOPHH OCHOBHOTO
M3Y4aeMOTO0 S3bIKa (SI3BIKOB) U JIUTEPATYPHI (JINTEPATYD),
TEOPUU KOMMYHUKALIUU, (UIOIOTMYECKOI0 aHAJIU3a U
MHTEpHpeTaluy TeKCTa B COOCTBEHHON Hay4HO-
HCCIIEA0BATENBCKON N1EATEIBHOCTH

OneHka 1o JUCHUILINHE BBICTABIISAIOTCS
oOyuarolemMycs ¢ yu€ToM pe3ysIbTaToOB TEKyLIeH U
IIPOMEXYTOYHOH aTTeCTaluu.

KomnereHnuuu, 3akpeniéHubie 3a TUCUUIIITUMHOM,
c(OPMHPOBAHBI HA YPOBHE — «BBICOKUI».

82-68/

«XOopouro»

BeicraBisiercst 00ydaromemMycs, €CiIi OH 3HaeT
TEOPETUYCCKHIA U MPAKTHUECKUI MaTepua, TPaMOTHO U IO
CYIIECTBY M3JIaraeT €ro Ha 3aHATHAX U B XOJI€
MIPOMEKYTOUHOM aTTECTAIMH, HE IOMYCKAasl CYIECTBEHHBIX
HETOYHOCTEH.

[TponemoHcTpHrpoBaHO 00IIEe MpeACTaBIEeHUE 00
HUCTOPUH, COBPEMCHHOM COCTOSHHUU U IEPCIICKTUBAX
pa3BUTHS (PUIOJIOTHH B IIEJIOM; TTOKA3aHO BIIaJICHHUE
0a30BBIMH HaBBLIKAMU c6opa 1 aHaJIn3a A3bIKOBBIX U
JUTEPATYPHBIX (PAKTOB, PUIOJOTHUESCKOTO aHAIN3a U
WHTEPIPETALUN TEKCTA.

OOyuaroIuiics BjaeeT OCHOBHBIM H3y4aeMbIM
S3BIKOM B €T'0 JINTEPATYpHOH opMe, HECKOIbKUMU
0a30BBIMH METOAMHU U MPUEMaMH Pa3IHYHBIX TUIIOB
YCTHOﬁ YU MACbMEHHOU KOMMYHUKaIIU HA JTaHHOM S3BIKC.

OOyuatonuiics ciocoOeH NMPUMEHSTh MOJTyUYCHHbIE
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Bbanany/
HIxanaa
ECTS

OuneHka mo
JUCHUILIMHE

Kpurtepun oneHkn pe3yabTaToB 00y4eHHUs 110
AUCHMILIAHE

3HaHUs B 00J1aCTU TEOPUU M UCTOPUHU OCHOBHOT'O
M3Y4aeMOT0 SI3bIKa (SI3bIKOB) U JIUTEPATYPHI (JINTEPATYP),
TEOPUH KOMMYHHUKAIMH, (GUIIOJIOTHYECKOT0 aHAIN3a U
UHTEpIIpETAlMM TEKCTAa B COOCTBEHHOM HAay4HO-
HCCIIEI0BATEIbCKON AEATEIbHOCTH.

JlocTaTo4HO XOPOIIO OPUEHTUPYETCS B YUeOHOH U
po¢ecCUOHATILHOM JINTEpaType.

OrneHka 1o JUCIHUILIMHE BBICTABIISIOTCS
o0yyaromemycsi ¢ y4éTOM pe3ybTaToB TEKYyLIEH U
IIPOMEKYTOUYHOM aTTECTALUU.

KomnereHnuu, 3akperi€éHHble 3a JUCHUIIIMHOM,
c(OpMHPOBAHBI HA YPOBHE — «XOPOIIUI».

67-50/
D,E

«yIOBJIETBOPH-
TEILHO»

BeicTaBnsiercs oOyuaromemycs, €cii OH 3HaeT Ha 6a30BOM
YPOBHE TEOPETUYECKUI U IIPAKTUYECKUN MaTepual,
JIOIYCKAET OT/AEIbHbIE OIINOKY MPH €ro U3JI0KEHUHU Ha
3aHATHUSIX U B XOJ1€ IPOMEKYTOUHOM aTTECTALUHU.

OO6yuaronuiicst UMeeT camoe oo1ee
IpesicTaBlIeHre 00 NCTOPUHU, COBPEMEHHOM COCTOSTHUU U
NePCHEeKTUBAaX Pa3BUTUS (PHIIOJIOTHH B LIEJIOM;
UCIBITHIBACT 3aTPYAHEHUS B JJIEMOHCTPALIUY BIIAJACHUS
0a30BbIMU HaBbIKaMU cOOpa U aHalIN3a SI3bIKOBBIX U
JUTEPATyPHBIX (PAKTOB, (PHIIOIIOTUYECKOTO aHATN3a U
UHTEepIpeTaluy TeKCTa.

OOyuarommuiics ciiado BIaJ€eT OCHOBHBIM
M3y4aeMbIM SI3bIKOM B €TI0 JIUTEPATypHOH dopme,
UCIBITBIBAET TPYIHOCTH B UCIIOJIb30BaHUHU 0a30BbIX
METOJIOB Y IPUEMOB, Pa3JINYHbIX TUIIOB YCTHOU U
MMCbMEHHOW KOMMYHHKAIIMHU HAa JAHHOM SI3bIKE.

OO6yuaromuiics cioco0eH TOJIBKO BBIOOPOYHO
MIPUMEHSIThH [TOJIyYE€HHbIE 3HaHHsI B 00JIaCTH TEOPUU U
HCTOPUU OCHOBHOI'O M3y4aeMOro s3bIKa (A3BIKOB) U
JUTepaTypsl (IUTEpATyp), TCOPUU KOMMYHUKALINH,
(UII0JIOrNYECKOT0 aHAIN3a U MHTEPIIPETAallul TEKCTa B
COOCTBEHHOM Hay4YHO-HUCCIIEI0BATENbCKON eI TEIbHOCTH.

JleMOoHCTpHUpYyeT JOCTaTOUHBIM YPOBEHD 3HAHUS
y4eOHOM JUTepaTypsl O TUCLUILINHE.

OneHka 1o JUCIUILINHE BBICTABISAIOTCS
oOyyJaroriemMycs ¢ y4€ToM pe3yabTaToOB TEKYIIEH 1
IIPOMEXYTOYHOH aTTeCTaluu.

Komnerennuu, 3akperi€HHble 3a TUCHUILUINHOM,
c(OPMHPOBAHBI HA YPOBHE — «IOCTATOUHBIN».

49-0/
F.FX

«HEYOOBJICTBOPUTE
JIBHO»

BeicraBnsercst o0ydaromemMycsi, €Ciii OH HE 3HAaeT Ha
6a30BOM ypOBHE TEOPETUYECKHI U MPAKTUUECKUI
MaTepual, J0IycKaeT rpyObie OMUOKY MIPH €ro
U3JIOKEHUHU Ha 3aHATHUSAX U B XOJIE TPOMEXKYTOUHOMN
aTTeCTaIHH.

OOyuaromuiics He UMeeT 0OIIEeTo MPEICTABICHHS
00 MCTOpUH, COBPEMEHHOM COCTOSTHUU U ITEPCIIEKTUBAX
pa3BUTHsL (PUIIOJIOTHHU B 1IETIOM; UCTIBITHIBACT CEPbE3HbIE
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Banasl/ Ounenka nmo Kpurtepun oneHkn pe3yabTaToB 00y4eHHUs 110
Ikana AUCHMILIAHE AUCHMILIAHE
ECTS

3aTpyJHEHUS B IEMOHCTPALlUU BJaieHus 0a30BbIMU
HaBbIKaMU cOOpa U aHaJIN3a SA3bIKOBBIX U JIUTEPATYPHBIX
(hakToB, GUIOIOrMUECKOTO aHaIM3a U UHTEepIIpeTalluu
TEKCTA.

OOyuarommiics KpaiiHe ciabo BiIageeT OCHOBHBIM
M3Yy4aeMbIM SI3BIKOM B €T0 JIUTEPATypHOH Popme,
WCIIBITBIBAET CEPhE3HbIE TPYIHOCTU B UCIIOJIb30BAHUN
0a30BbIX METO/IOB M IIPUEMOB, PA3ITUYHBIX TUIIOB YCTHOH U
MMCbMEHHOW KOMMYHHKAIIMHM HAa JAHHOM SI3bIKE.

OO0yuatomuiics He CIIOCOOEH MPUMEHSTh
MOJIy4YE€HHBIE 3HAHUSI B 00JIACTH TEOPUU U UCTOPUH
OCHOBHOT'O M3y4aeMOro sA3bIKa (S3bIKOB) U JIUTEPATYpPHI
(uTepatyp), TEOPUHU KOMMYHHUKAITMH, (GUIOJTOTHYECKOTO
aHaJIM3a U UHTEPIIPETALUY TEKCTa B COOCTBEHHON HAyYHO-
HCCIIEeIOBATEeNbCKON IS TETbHOCTH.

JleMoHCTpHpYeT (pparMeHTapHbIC 3HAHUS YIeOHOMH
JTUTEPATypHI 10 TUCHUTIIHHE.

OrneHka o JUCIUIUIMHE BBICTABISIOTCS
oOyuarolemycs ¢ yu€ToM pe3ylbTaToB TeKyIIeH U
MIPOMEXYTOUHOH aTTecTaluu.

KomneTeHuu Ha ypoBHE «IOCTaTOYHBIN»,
3aKperIEéHHbIC 32 AUCUUIIIMHON, HE CPOPMHUPOBAHBL.

5.3. OueHouHble cpeAcTBa (MaTepHAJIbI) AJIs1 TEKYLIEro KOHTPOJIA yCIIeBaeMOCTH,
NPOMEKYTOUYHOM aTTeCTAUMN 00y4AIOIIUXCS MO TUCIUIITTHHE

OueHovHbIE CpeAcTBA

HpOCHyH_II/IBaHPIC JICKOWU B 3allMCHU; YMCHUC CACIIATH PE3OMCE JICKIIMHW Ha UCTOPUYCCKYIO TCMY,
ydaCTue B AUCKYCCHUHM IIO BOIIPpOCaM JICKIIMOHHOTO MaTepuaia, KOMMGHTHpOBaHHLIfI daHaJIn3 TCKCTa,
COCTAaBJICHUC HCTOPHUYCCKOI'O IJIOCCapHsd, IIOCCapusd MCTOPUKO-KYJIbTYPHBIX peaﬂl/lﬁ; CaMOCTOSITETLHBIN
MEPEeBOJ] XYJ0KECTBEHHOTO TEKCTA; IIPOCMOTP IKPaHU3AIMH C TIOCIEeIYIOIUM 00CYyXIeHneM B (popmare
KpyrJioro C€toJia, CpaBHHTeJ’IBHLIfI AHAJIN3 MMO3THYCCKOI'0 TCKCTAa B OpUI'MHAJIC U B IICPCBOAC HA pYCCKI/Iﬁ n
HWHOCTPAHHBIC SA3BIKHU.

Baaabsl 3a ywyactHe B ceMHHapCcKuX 3aHATHAX. [lockonbKy mpenogaBaHue
JUCLUIUIMHBL CTPOUTCSI HA KOJUIEKTMBHOM OOCYXJIEHMM 3HAUMMBIX BOIPOCOB TEOPUU U
IPAKTUKH, YK€ CaMO MPUCYTCTBUE HA CEMHHApPE IO3BOJISIET CTYAEHTY COCTaBUThH 0OOlee
npejcTaBieHue O NpoOieMaTHKe Kypca; MOITOMY MPHUCYTCTBUE HAa CEMHUHAPCKOM 3aHITHU
ouenuBaercs B 1 Oamn (utoro — 14 Oamnos). IToaroroBiaeHHOCTh K paboTe Ha ceMUHape U
AaKTUBHOCTb y4YacTHSl B HEHl JaeT JOMOJIHUTENbHbIE Oajulbl; NMPU STOM Ppa3IUYHbIE CEMUHApPbI
MOTYT JIaTh CTYJEHTY BO3MOXKHOCTb HaOpaTh pazIM4yHOE YHUCIO OasIOB; BCEIO CTYIIEHT MOKET

HaOpaTh 3a paboTy Ha ceMHMHapax 10 26 6amioB. B cymmMme 3a mpuCyTCTBHE Ha CEMHHapax,
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BBIMIOJTHEHHE JOMAIIHUX 3a/laHuil U aKTHUBHYIO paboOTy Ha ceMUHapax MOXHO HaOpath a0 40

Oa/1oB

KOMMGHTapI/II/I K TOMY, KaK HAYHUCJIIAIOTCA GaJIJIbI, IMPUBCACHLI HUKC.

MaxkcuMainbHOe
Ne cemunapa Tema cemuHapa
4uCcJI0 0aJ1JI0B
Pasnen I. The etymology and the cultural-historical meanings
1 of “philology” 6
Paznen Il. The concept of identity. Certain stereotypes about
2 the identity of a given people. 6
3 Paszmen 1. Descriptive definitions of the English language. 6
English vs American; English vs Scots.
Paznen IV. The sense of humour. The etymology of the English
4 word ‘humour’. Humour-related collocations. Famous English 6
humorists. Irony: English masters and mistresses of irony.
Sarcasm in English writing
Pasnen V. Literary landscape 1970-2000s. Generation outline,
5 “university wits”, postmoderns. The definition of some 6
common features of postmodernism
6 Pazgen V. The Round Table (Kpyrasiit cron/cemunap 6): 10
Literary landscape 1970-2000s.
Hmozo: 40

B HpHBeHCHHOﬁ HHMKC Ta6n1/1ue Pa3bACHAKOTCA HNPUHOUIIBI HAYHUCICHUA 0amnoB 3a
yY4aCTuC B pa3JIMYHbIX CEMHUHApPaAX.

Ne Onenka
CeMUH Buasi padoTsl (B Kputepun onenku
apa 0asax)

1 IIpucyrcrBHe Ha ceMuHape 1 [pucyrcteyer — 1, orcyrctByet — 0
Yyactue B 00CyXIeHHU 1 AxTtuBHOE yuactue — 1, maccuBHoe — 0
JIEKIIMOHHOT0 MaTepuaia

2 IIpucyrcrBHe Ha ceMuHape 1 IIpucyrctByet — 1, orcyrcrByet 0
[ToaroroBieHHOCTH K 1 [Ipouen 51 3aKOHCIIEKTUPOBAI HAY4YHYIO
JUCKYCCHUU nuteparypy no reme — 1, vet — 0
Yyactue B AUCKYCCUH 1 AKTHBHOE y4acTHe B JUCKYCCHUHU — |, macCHUBHOE —

0

3 IIpucyTcTBHE Ha ceMHUHape 1 [IpucyrctByet — 1, otcyrerByer 0
Brinonnenue JIOMAIITHETO Koncnektuposanue yueOHOM JUTEPaTYpBI,
3a/1aHUs 1 CaMOCTOSTENIbHBIM aHauu3 KeWcoB — 1, He

BBINOJIHEHO — 0

Yyactue B KOJUIEKTMBHOU AxTtuBHOe y4actue — 1, maccuHoe — 0
pas3paboTke ONTUMAJIBHOTO 1
crioco0a omnMcaHus MaTepHuaa

4 IIpucyrcTBue Ha ceMHHape 1 [IpucyrctByet — 1, orcyrcrByet 0
Brinonnenue JIOMAIIHETr O KoHcniektupoBanue yaeOHOM JIATEPaTyPBI,
3aJIaHUS 1 CaMOCTOATEABHBIM  aHain3 KeWcoB — 1, He

BbITOJIHEHO — 0
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Ne Onenka
CEeMUH Bunsi padoTsl (B KpuTepun onenku
apa daJ1ax)
Yyactue B KOJUIEKTHBHOU AxTtuBHOe ydacTtue — 1, maccuHoe — 0
pa3paboTke ONTUMAJIBHOTO 1
crocoba onucaHus MaTepuana
5 IIpucyrcTBre Ha ceMUHape 1 [IpucyrctByet — 1, orcyrcrByer 0
Beimonnenue JIOMaITHEero Koncnektupopanue y4aeOHOM JIUTEPATYPHI,
3aIaHUSA 1 CaMOCTOSTENbHBIM aHanu3 KeiicoB — 1, He
BBIMOJIHEHO — 0
YyacTHe B  KOJUIGKTUBHOH AxTtuBHOe ydactue — 1, maccuHoe — 0
pa3paboTke ONTUMAJILHOTO 1
crocoba onucaHus MaTepuana
6 IIpucyrcTBre Ha ceMUHape 1 [IpucyrctByet — 1, otcyrcrByer 0
Beimonnenne JOMAILIHETO CaMOCTOATENIBHO — MIPOAHAIU3UPOBAI  KEWChl U
3aJaHUs 1 y4acTBOBaJI B 00CY/AeHUH — |, HE TTIOATOTOBIIEH —
0
VYyacTre B 00CyKICHUU 1 AKTHBHO y4acTBOBaJl B 00cyxneHuu — 1, Het — 0
7 IIpucyrcTBHe Ha ceMuHape 1 [IpucyrctByet — 1, orcyrcrByet 0
Brmonnenue JIOMAIITHETo CaMOCTOSATENbHO ~ MPOAHATU3UPOBal KEUCHl |
3ajaHus 1 y4acTBOBaJI B 00CYXAE€HUH — |, HE TOATOTOBIIECH —
0
VYyacTre B 00CyKICHUU 1 AKTHBHO y4acTBOBaJl B 00cyxneHun — 1, Het — 0
8 IIpucyTcTBHE Ha ceMHUHape 1 IIpucyrctByet — 1, orcyrerByert 0
Brinonnenue JIOMAIIIHETO CaMOCTOSITEIBHO ~ IPOAHAIU3UPOBA  KEUCBI U
3aJaHUs 1 y4acTBOBaJl B 00CYX/IeHUH — |, HE TIOATOTOBIIEH —
0
Yyactre B 00CYXAeHUN 1 AKTUBHO y4acTBOBaJl B 00cyxaeHuu — 1, Het — 0
9 IIpucyTcTBHE Ha KOJUIOKBUYME 1 [IpucyrctByet — 1, orcyrcrByet 0
IToaroroBka K ceMHUHApY 1 [ToaroroBumiics K KOJIOKBUYMY — 1, He TOTOB — 0
VYyacTie B KOJUIOKBUYME 1 AKTUBHO y4acTBOBaJ B KoJutokBuyme — 1, ver — 0
10 [IpucyTcTBHE Ha cEMUHApE 1 [IpucyrctByet — 1, orcyrcrByet 0
AKTHBHOE y4acTHe B CaMOCTOSATENbHO MPOAHATU3UPOBAT KEUCHI |
KOJIJIGKTUBHON paspabotke 1 y4acTBOBaJI B 00CYX/A€HUH — |, HE IOATOTOBIIEH —
pEeKOMeH AT 0
VYyacTrie B 00CyKJICHUU AKTUBHO y4acTBOBaJ B 00cyxeHnn — 1, Het — 0
11 IIpucyrcTBHe Ha ceMuHape IIpucyrctByet — 1, orcyrcrByet 0
Boimonnenue JIOMAILIHETO 1 ITogroroBun nepeBon ¢parMeHTa Tekcrta — 1, He
3aJaHus noarorosui — 0
VYyacTue B 00CyKICHUU AKTUBHO y4acTBOBaJl B 00cyxaeHun — 1, Het — 0
12 IIpucyTcTBHE Ha ceMHUHape [IpucyrctByet — 1, otcyrerByer 0
Boimonnenue JIOMAILIHETO 1 OtpenakTupoBan nepeBos (parmenra Tekcra — 1,
3aJaHus He oTpenakTuposai — 0
VYyacTue B 00CyXICHUU 1 AKTHBHO y4yacTBOBaJI B AucKyccuu — 1, et — 0
13 IIpucyrcTBre Ha ceMUHape 1 IIpucyrcrByet — 1, orcyrerByer 0
Brimonnenue JIOMAILTHETO IIpouen ® 3aKOHCHEKTUPOBAJI MaTepHabl IO
3aJaHus 1 OTIpeIeNICHUIO Ka4eCTBa HAYYHOTO TeKCTa — 1, HEeT
-0
Yyactue B 00CyXACHUN 1 AKTHBHO y4acTBOBaJ B Auckyccuu — 1, Het — 0
14 IIpucyrcTBre Ha ceMuHape 1 [IpucyrctByet — 1, orcyrcrByet 0
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Ne Onenka
CEeMUH Bunsi padoTsl (B KpuTepun onenku
apa daJ1ax)
Beimonnenne JIOMAILIHETO 1 Beimonnun 3aganue — 1, He BeimonHmI — 0
3aJaHus
Hmozo: 40

Baaibl 3a BbINOJIHEHHE TeKylleil KOHTPOJILHOW pPadoThl (TECTa) HAYUCISIFOTCS 3a
BBICTYIUICHHE C TPE3CHTAMEH W JOKJIAIO0M [0 KOHTPOJBHBIM BOIpOocaM (CM. HIKE) M 3a
HaImmuMcaHue 3cce (CM. HUXKE).

HroroBas arrecramus npoxoauT B (opme AMCKYCCHHU IO MaTepuaily Bcero Kypca B gopme
«Kpyrmnoro cromna.

1.

Konmponsnsie éonpocut

Please transcribe and translate the below stanza:

Just compare heart, beard, and heard,
Dies and diet, lord and word,

Sword and sward, retain and Britain.
(Mind the latter, how it's written.)

Now I surely will not plague you

With such words as plaque and ague.

But be careful how you speak:

Say break and steak, but bleak and streak;
Cloven, oven, how and low,

Script, receipt, show, poem, and toe.

. Please focus on the below text and answer the questions:

Cicero and Antony then became the two leading men in Rome; Cicero as spokesman for
the Senate and Antony as consul, leader of the Caesarian faction, and unofficial executor
of Caesar's public will. The two men had never been on friendly terms and their
relationship worsened after Cicero made it clear that he felt Antony to be taking unfair
liberties in interpreting Caesar's wishes and intentions. When Octavian, Caesar's heir and
adopted son, arrived in Italy in April, Cicero formed a plan to play him against Antony.
In September he began attacking Antony in a series of speeches he called the Philippics,
after Demosthenes’s denunciations of Philip the Second of Macedon. Praising Octavian,
he said that the young man only desired honor and would not make the same mistake as
his adoptive father. During this time, Cicero's popularity as a public figure was
unrivalled.

QUESTIONS:

. What is “a philippic™?

Please, read the below texts and answer the guestion

. What is a dialect?
. A dialect is a specific variety of English that differs from other varieties in three specific

3
4
5. What is the origin of this word?
6
7
8

ways: lexis (vocabulary), grammar (structure) and phonology (pronunciation or
accent). English dialects may be different from each other, but all speakers within the
English-speaking world can still generally understand them. A speaker from Newcastle-
upon-Tyne, for instance, might pepper his speech with localised vocabulary, such as gan
for “to go” or clarts for “mud”. He may often use regional grammatical constructions,
such as the past tense constructions /'ve went and 7 've drank or the reflexive pronouns
mysel, yoursel, hissel etc. In addition he probably uses a range of local pronunciations.
For all these reasons he could be described as a Geordie dialect speaker.
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9. What is an accent?

10. Accent, on the other hand, refers only to differences in the sound patterns of a specific
dialect. A speaker from Newcastle-upon-Tyne who generally uses mainstream
vocabulary and grammar, but whose pronunciation has an unmistakeable hint of
Tyneside, should properly be described as having a Geordie accent. In other words,
dialect is the umbrella term for a variety of linguistic features, one of which is accent.
True dialect speakers are relatively rare, but despite popular belief we all speak with an
accent.

11. EXAMPLE:

A faint smile like a sneer came on the man’s face. ‘Nay, yo mun ax ’er,” he replied
callously, in broad vernacular.

‘Why do you speak Yorkshire?’ she said softly.

‘That! That’s non Yorkshire, that’s Derby.’

QUESTION:

Is the above example a piece of dialect or a piece of accent (please underline the
irregular phrases)? Prove your point.

12. Please give the Russian/English equivalents of the below words:

Acquire -

Authentic -

Appreciation -

Embark on —

Assassin -

OTHUMOJIOTHS -

cBo0Ooza (06ernocTh peun) -

COCPEAOTOUYUTHLCA -

YrOBOPUTH -

CHOBapHLIﬁ 3ariac -

sICHast peYb -

JICKCHUKOJIOI'uA -

noapa3yMeBarh -

Temuwt 3cce

Write a dialogue between Cicero as a young orator and Philologus as an enthusiast of
learning about a poem in English: Spring — Too long — Gongyle. The idea is not to let Philologus
kill Cicero.

A Russian landlubber reads the British (based on commenting on “I wandered lonely as a
cloud” by Wordsworth, or the extract from “Richard II” by Shakespeare, or the sermon by John
Donne.

Listen to two songs ROCKY RACOON (the recording is for you to find) and AULD
LANG SYNE (search for the recording), and write a COMMENTARY on either, specifying the
accents and the meanings of the words, the music and the background story.

“The most perfect humour and irony is generally quite unconscious’ (Samuel Butler,
1835-1902, Life and Habit, chapter 2). Speculate on the above saying in a piece of writing of
your own.

Explore modern English/British literary landscape. Shape a reader’s response to it in the
form of a comment, review, or make a discovery of your own, e.g. a poem, a story, a drama etc.
Deliver a 10-minute presentation of your comment or review or a piece of writing of your own.

6. YYEBHO-METO/MYECKOE U UH®POPMAIIMOHHOE OBECHIEYEHUE
JUNCINTITVINHBI

6.1. CnHcoK MCTOYHHMKOB M JIUTEPATyPhI
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Jlureparypa

OcHoBHasi IMTEepaTypa

EscrokoBa T. B. JIunrBokynsryposnorus : YueOnuk; BO - bakanaBpuar. — M.: M3natenscTBO
"®dnunTta", 2016. - 480 c.

Kabakuu B.B. BBenenue B HHTEpIMHTBOKYIBTYPOJIOTHIO | Y4ueOHoe mocobue / B. B. Kabakuu [u
ap.]. - 2-e w3, - DnekTpoH. Aad. — M.: U3narensctBo FOpaiit, 2018. — 250 c.

Macnosa B. A. JluarBokynsryposnorusi. Beenenue : Yuebnoe nocobue / B. A. Macnosa [u ap.].
- 2-e w311, - DnekTpoH. aaH. — M.: U3marensctBo FOpaiit, 2018. — 208 c.

JlonoHuTEAbHAS

Anedupenko H.®. JIMHrBOKYJIBTYpOJIOTHS : IEHHOCTHO-CMBICIIOBOE MPOCTPAHCTBO A3BIKA :
yuebHoe ocooue / H. ®. Anedupenko. - 5-e uzn., crep. — M.: @nunra : Hayka, 2016.

EBcrokosa T. B. JIuarsokynbsryposorus : yaeouuk / T. B. EBciokoBa, E. 0. byrenko. - 4-¢ u3j.,
crep. — M.: ®nunTa : Hayka, 2016. - 478 c.

HNHTepHeT-pecypcesl

http://new.znanium.com/qgo.php?id=1047929
https://www.biblio-online.ru/book/lingvokulturologiya-vvedenie-412076
https://www.biblio-online.ru/book/cover/18345DD8-E4A7-4FF4-9636-26 D094E1B72B
https://www.biblio-online.ru/book/vvedenie-v-interlingvokulturologiyu-423866
https://www.biblio-online.ru/book/cover/789CEAA8-7D28-497E-8B92-F78EBF9C3ACC
www.onelook.com
www.multitran.ru
http://lib.ru/POEEAST/PLATO/pir.txt
http://www.ucc.ie/celt/online/E800003-007/
http://www.youtube.com/watch?v=gMo5cxzLdR4

Ilepeuyens B/l u UCC

Neno Haumenosanue
/i

1 | MexnayHaponnsie pedepaTuBHble HayKomeTpudeckue b/, mocTymnHbie B paMkax
HanoHaJILHON roamucku B 2020 r.

Web of Science

Scopus

2 | Ilpodeccuonanbublie noaHoTekcToBbIe B/I, TOCTYyNHBIE B paMKax HAallMOHAIBHOM
noanucku B 2020 T.

Kypuaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuanst Taylor and Francis

3 | Ilpodeccuonanbubie moaHOTEKCTOBbIE B/

JSTOR

W3 nanus no oOuiecTBEHHBIM M T'yMaHUTAPHBIM HayKam
DnexTponHas oubnmoreka Grebennikon.ru

4 | KoMnbloTepHbIE CIIPABOYHBIE TPABOBBIE CHCTEMBI
Koncynsrant Ilntoc,
l"apanT

7. MarepHaAJLHO-TeXHUYECKOe o0ecnedyeHne T CIUIINHBI



http://new.znanium.com/go.php?id=1047929
https://www.biblio-online.ru/book/lingvokulturologiya-vvedenie-412076
https://www.biblio-online.ru/book/cover/18345DD8-E4A7-4FF4-9636-26D094E1B72B
https://www.biblio-online.ru/book/vvedenie-v-interlingvokulturologiyu-423866
https://www.biblio-online.ru/book/cover/789CEAA8-7D28-497E-8B92-F78EBF9C3ACC
http://www.onelook.com/
http://www.multitran.ru/
http://lib.ru/POEEAST/PLATO/pir.txt
http://www.ucc.ie/celt/online/E800003-007/
http://www.youtube.com/watch?v=gMo5cxzLdR4
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Jnst  obecriedeHus: JUCIHUIUIMHBI  MCIIOJB3YETCS MaTepHaTbHO-TEXHHUYECKass 0aza
00pa30BaTENLHOTO YUPEKACHUSI.
[IporpammHuoe obecrieueHue
Nent Haumenosanue 110 [IpousBoguTens Crioco6
/m pacrpocTpaHeHUs

1 Adobe Master Collection CS4 Adobe JTUICH3NOHHOE

2 Microsoft Office 2010 Microsoft JTUIECH3NOHHOE

3 Windows 7 Pro Microsoft JIUIEH3HOHHOE

4 AutoCAD 2010 Student Autodesk CBOOOIHO

pacmpocTpaHseMoe
5 Archicad 21 Rus Student Graphisoft CBOOOJIHO
pacmpocTpaHseMoe

6 SPSS Statisctics 22 IBM JIALIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JTUIEH3UOHHOE

8 SPSS Statisctics 25 IBM JIALIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JINIEH3VUOHHOE

10 | OC «Axnbt O6pazoBanue» 8 000 «bazanpet CIIO | nuueH3noHHOE

11 Microsoft Office 2013 Microsoft JINIEH3VUOHHOE

12 | Windows 10 Pro Microsoft JTUICH3NOHHOE

13 | Kaspersky Endpoint Security Kaspersky JIMLIEH3UOHHOE

14 | Microsoft Office 2016 Microsoft JINIEH3UOHHOE

15 | Visual Studio 2019 Microsoft JTUICH3NOHHOE

16 | Adobe Creative Cloud Adobe JINIEH3UOHHOE

OcHoBHast ¢opMa OpraHu3alUu ayJUTOPHOW pabOThI — JIEKIMOHHBIC 3aHATHS Ha

AHIJIMICKOM SI3bIKE C MCIIOJIb30BAaHUEM COBPEMEHHOI'O JIEMOHCTPALMOHHOTO 000pyIOBaHUs
(MHTepaKTUBHAs AOCKA, IPOEKTOP) B MYJIbMEAUNHON ayTUTOPHH.
KoHTponb NOHMMaHUS U YCBOEHHs CTyAEHTaMH MaTepHuaja Kypca IPOMCXOAUT Ha

CCMUHAPCKUX 3aHATUAX, KaK IIpaBHJIO, B (1)opMe KOMMCHTAapHd M aHalin3a XYJ0XKXCECTBCHHOI'O
TEKCTAa Ha AHIVIMWCKOM s3bIKe. BaxkHas poJb OTBOIMTCS HCIIOJIB30BAHHIO MPOTPAMMHOTO
oOecnieueHus (CM. HUXKeE), WUHPOPMALMOHHBIX TEXHOJIOTMM W MYJIbTUMEIUWHBIX CpPEICTB
o0OyueHusl.

Kpurepun oneHkn: nojgHOTa pacKpsITUS TEMBbI, KOPPEKTHOCTh UCIIOJIB30BAHUS METOJOB U
NPEJCTAaBICHHBIX BBIBOJIOB, YMECTHOE HCIIOJIb30BAaHHE TEPMHUHOJIOTHUH, HCIOJIh30BAHUE
VUCTOYHMKOB W JINTEPATyphbl, HE BKJIIOUEHHBIX B OCHOBHOM CIHUCOK, B IIEPBYIO OYEpelb,
JUTEpaTypbl Ha Pa3HBIX MHOCTPAHHBIX $3bIKaX, KA4eCTBO OTBETOB Ha BOIMPOCHI ayIUTOPHH,
COOJTIO/ICHHE PErilaMeHTa MPe3CHTAIHH.

8. OBECIIEYEHUE OFPA3OBATEJBHOI'O IMTPOLECCA JUISA JIUIL C
OT'’PAHUYEHHBIMH BOIMOKHOCTAMMHU 3IOPOBbA u UHBAJINIOB

B X0[€ peajindaiuu AUCHUTIIIMHBI UCITOJIB3YIOTCA CICAYIOMUC TOIMOJIHUTCIIBHBIC
METOABI o6yquHs[, TEKYIIETO KOHTPOJIA YCIIEBAEMOCTHU U HpOMeX(YTOHHOﬁ aTrecranuu
06yqa}om1/1xc;1 B 3aBUCUMOCTHU OT UX UHAUBHUYAJIbHBIX 0COOEHHOCTEH:

® IS CHEMNBIX U CIIA00BUIAIINX:
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- JeKUUH O(OPMIISIIOTCA B BHJE HJIEKTPOHHOIO JOKYMEHTA, JOCTYIHOIO C HOMOILBIO
KOMITBIOTEpA CO CHEIHMATHU3UPOBAHHBIM ITPOrPAaMMHBIM 00€CIIeUeHHEM;

- [HUCBMEHHbBIC 33JaHUS BBINOJHAIOTCA HA KOMIBIOTEPE CO CHEHHMATM3UPOBAHHBIM
IPOTPaMMHBIM 00ECTIeYeHHEM, HJIM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- o0ecrnieunBaeTcs UHANBUAYAIbHOE paBHOMEpHOE ocBelieHue He menee 300 jrokc;

- JUIS BBIIOJHEHUS 3aJaHHs TPH HEOOXOJUMOCTH TPENOCTABISCTCS YBEIUYHMBAIOIICE
YCTPOMCTBO; BO3MOXHO TAK)K€ HUCIIOJIb30BaHUE COOCTBEHHBIX YBEIMUYMBAIOIINX YCTPOUCTB;

- MUCHbMEHHBIE 3a7]aHNs O(POPMIISIOTCS YBETUUEHHBIM HIPUPTOM;

- 9K3aMEH M 3a4€T MPOBOAATCSA B YCTHON (hOpME UM BBIIIOIHSIOTCA B TUCbMEHHON (hopMme Ha
KOMIIBIOTEPE.

® Ui TIYXHX U CIa00CTBIIIAIHX:

- Jekuud O(OPMIIIOTCS B BHJE JJIEKTPOHHOTO JOKYMEHTa, JHOO MpPeIOCTaBIISETCS
3BYKOYCHJIMBAIOIIAs anapaTypa UHAWBUIYAIBHOTO MTOJIb30BaHMS;

- MUCHbMEHHBIE 3aJJaHUs BBITIOJIHAIOTCS Ha KOMITBIOTEPE B MUCHbMEHHOM (hopMme;

- 9K3aMeH M 3auéT MNpOBOAATCA B NHUCbMEHHOW (hopMEe Ha KOMIBIOTEPE; BO3MOXKHO
npoBesieHue B (hopMe TeCTUPOBAHMUS.

e JUIs JIML C HAPYLIEHUSIMU OIIOPHO-/IBUraTEIbHOIO anmnapara:

- JeKUUM O(OPMIISIIOTCA B BHJIE 3JIEKTPOHHOI'O JOKYMEHTA, JOCTYHHOIO C IOMOILBIO
KOMIIBIOTEpA CO CIIELUAIN3UPOBAHHBIM IIPOTPAMMHBIM 00ECIIEUEHUEM;

- TIHUCBMEHHbIC 33JaHUS BBINOJHAIOTCA HA KOMIIBIOTEPE CO CHELHMAIM3UPOBAHHBIM
MIPOrpaMMHBIM 00€CIIE€YeHUEM;

- 9K3aMeH M 3au4€T MPOBOAATCS B YCTHON (hOpMe UM BBIIOIHSIOTCSA B TUCbMEHHON (hopme Ha
KOMIIBIOTEPE.

ITpu HEOOXOIMMOCTH MpeycMaTpUBAETCs YBEJINUYEHUE BPEMEHHU AJIs IIOATOTOBKU OTBETA.

[Ipouenypa  mnpoBeneHHs  MPOMEKYTOUHOM — arrectauuu  Juid  OOydaroluxcs
YCTaHABIMBAeTCSI C Y4€TOM UX MHIUBHIYaJbHBIX ICUXO(PU3MUECKUX OCOOEHHOCTEH.
[TpomexxyTouHast arTecTalusl MOXKET IPOBOJIUTHCS B HECKOJIBKO 3TAIOB.

IIpu npoBeneHUM NPOLEAYPHl OLCHUBAHUS PE3YNbTaToOB OOY4YEHHUs IPEAyCMaTpUBACTCS
UCIIOJIb30BAaHUE TEXHUYECKUX CpEACTB, HEOOXOIMMBIX B CBSI3U C HHIUBUAYAIbHBIMHU
0COOEHHOCTSAMHU O00yYaroIuXxcs. DT CPEeACTBA MOTYT ObIThb IPEAOCTABIEHBl YHUBEPCUTETOM,
WJIM MOTYT HUCIIOJIb30BaThCSl COOCTBEHHBIE TEXHUYECKUE CPE/ICTBA.

[IpoBeneHre mpoueAypbl OLIEHUBAHMUS  pE3ylbTaroB  OOydeHHUs JIOIyCKaeTcs ¢
MCIIOJIb30BaHUEM JTUCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOJIOTHUH.

ObecneunBaeTcs A0CTYN K MH(MOPMAIMOHHBIM U OuMOIMOrpauyeckuM pecypcaMm B CETH
WuTepHer s Kaxkaoro oOywaromierocst B gopmax, aJalTUPOBAHHBIX K OTPaHUYEHUSM HX
3JI0pOBbsI U BOCIIPUATHUS HH(POPMAIUH:

® IS CJICIIBIX U CIa0OBUIAIIUX:

- B [Ie4aTHOM (popMe YBETUUEHHBIM IIPUPTOM;
- B (hOpMeE IJIEKTPOHHOTO JOKYMEHTA;

- B (hopme aynuodaiina.

e U TIIYXHX U claboCibIIIaInX:

- B IeyaTHOH opme;

- B (hopme 31eKTPOHHOTO TOKYMEHTA.

e IS O0yYarOIIMXCS C HApYIIEHUSIMU OTIOPHO-ABUTaTEIBHOIO anmnapara:
- B Ie4aTHOH popme;

- B (hopme 371eKTPOHHOTO TOKYMEHTA;

- B hopme aynuodaiina.

VY4eOHble ayAUTOpUU Ui BCEX BHIOB KOHTAaKTHOW M CaMOCTOSITENIbHOM paboThl, Hay4dHAast
O6ubnMoTeKa M MHbIE MOMEIICHUsS sl 0OyYeHHs] OCHAIICHbI CIEIHaIbHBIM 000pYJI0BaHHEM U
y4eOHBIMU MECTaMH C TEXHUUECKUMHU CPEJICTBAMU O0yUEHUSI:

® IS CHEMNBIX U CIIA00BUAAIINX:
- YCTPOMCTBOM Il CKaHHPOBaHUs U uTeHus ¢ kamepoil SARA CE;
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- mucrieeM bpaiins PAC Mate 20;
- npuntepoMm bpaitnss EmBraille ViewPlus;
® Ui TIIYXUX U CIAa0OCIHbIIAIINX:
- aBTOMATU3MPOBAaHHBIM pPAabOYUM MECTOM JJisi JIIOJEH C HapylmleHHeM CciyXa u
cr1aboCTbIIAIINX;
- AKyCTUYECKHI YCUIIUTENb U KOJIOHKH;
e Ui O0yYarOIUXCs C HAPYIICHUSIMU ONIOPHO-ABUTaTEIbHOTO armapara:
- IepeIBIXKHBIMU, PEryJIMPYEMBbIMHU dproHoMudeckumu napramu CU-1;
- KOMIIBIOTEPHON TEXHUKOM CO CIIEHUAIBHBIM ITPOrPAMMHBIM 00€CTICUCHHEM.

9. METOAUYECKUE MATEPUAJIbI
9.1. [Inanbl ceMHUHAPCKUX 3aHATHI

CEMMHAP 1.

Theme 2. Awareness of English identity

seminar worksheet
CITIZEN

Citizen (general) = Someone who is a citizen of a particular country is legally accepted as
belonging to that country. The citizens of a town or city are the people who live there. Origin:
C14: from Anglo-French citesein, from Old French citeien, from cité, city
E.g._The life of ordinary citizens began to change. ...the citizens of Buenos Aires.
Citizen (in British) = a native registered or naturalized member of a state, nation, or other
political community
Citizen (in American) — 3) a member of a state or nation, esp. one with a republican form of
government, who owes allegiance to it by birth or naturalization and is entitled to full civil
rights; 4) a civilian, as distinguished from a person in military service, a policeman, etc.
EXAMPLES
The country regularly lashes citizens for minor crimes. Times, Sunday Times (2016)
British citizens are bottom of the pile. The Sun (2016)
British citizens could not be deported. Times, Sunday Times (2016)
At present only those who become British citizens do so. Times, Sunday Times (2016)
It treats people as second-class citizens. Times, Sunday Times (2017)
As American citizens they are eligible to vote but they have been overlooked by campaigns
because they have tended not to turn out. Times, Sunday Times (2016)
Under the law then in force he became a citizen of Jamaica but not a British citizen. Times,
Sunday Times (2016)
The idea that we would compromise our own position and limit the movement of EU citizens
within the country is not grounded in any reality. Times, Sunday Times (2016)
DERIVATIVES: CITIZENSHIP, CITIZENRY, SENIOR CITIZEN

NATIONALITY
See a landing card for “a country of birth” and “nationality”
landing card = murpamnuonHas kapra
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-
card/uk-landing-card-
large.png&imarefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-
card&h=661&w=900&tbnid=M0sZe-
stOWP5fM:&qg=landing+card&tbnh=156&tbnw=213&usg=Al4_-
KRRHMsBCiQSelOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-
OoorfAhWEiIyWKHZVYyC7AQ9QEWAHOECACQBQ..i&docid=-



https://www.collinsdictionary.com/dictionary/english/accept
https://www.collinsdictionary.com/dictionary/english/live
https://www.collinsdictionary.com/dictionary/english/register
https://www.collinsdictionary.com/dictionary/english/naturalize
https://www.collinsdictionary.com/dictionary/english/nation
https://www.collinsdictionary.com/dictionary/english/political
https://www.collinsdictionary.com/dictionary/english/community
https://www.collinsdictionary.com/dictionary/english/republican
https://www.collinsdictionary.com/dictionary/english/owe
https://www.collinsdictionary.com/dictionary/english/allegiance
https://www.collinsdictionary.com/dictionary/english/birth
https://www.collinsdictionary.com/dictionary/english/entitle
https://www.collinsdictionary.com/dictionary/english/full
https://www.collinsdictionary.com/dictionary/english/civil
https://www.collinsdictionary.com/dictionary/english/right
https://www.collinsdictionary.com/dictionary/english/distinguish
https://www.collinsdictionary.com/dictionary/english/military
https://www.collinsdictionary.com/dictionary/english/policeman
https://www.collinsdictionary.com/dictionary/english/lash
https://www.collinsdictionary.com/dictionary/english/minor
https://www.collinsdictionary.com/dictionary/english/crime
https://www.collinsdictionary.com/dictionary/english/bottom
https://www.collinsdictionary.com/dictionary/english/pile
https://www.collinsdictionary.com/dictionary/english/deport
https://www.collinsdictionary.com/dictionary/english/present
https://www.collinsdictionary.com/dictionary/english/treat
https://www.collinsdictionary.com/dictionary/english/second-class
https://www.collinsdictionary.com/dictionary/english/eligible
https://www.collinsdictionary.com/dictionary/english/vote
https://www.collinsdictionary.com/dictionary/english/overlook
https://www.collinsdictionary.com/dictionary/english/campaign
https://www.collinsdictionary.com/dictionary/english/tend
https://www.collinsdictionary.com/dictionary/english/turn
https://www.collinsdictionary.com/dictionary/english/law
https://www.collinsdictionary.com/dictionary/english/jamaica
https://www.collinsdictionary.com/dictionary/english/idea
https://www.collinsdictionary.com/dictionary/english/compromise
https://www.collinsdictionary.com/dictionary/english/limit
https://www.collinsdictionary.com/dictionary/english/ground
https://www.collinsdictionary.com/dictionary/english/reality
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
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u_nWb_7xVIMEM&sa=X&ved=2ahUKEwiKx9-
OoorfAhWEiIywKHZVyC7AQ9QEWAHOECACQB(g
DISCUSSION: “Exclusive: Trump targeting birthright citizenship with executive order”

CEMUHAP 2
Theme 3. Understanding the patterns of English/British behavior, e.g. cultural norms,
expectations, speech and other etiquette, etc.

Query: Is American an accent, a dialect,
a variant of the English language, or a language In its own right?

DIALECT

A dialect is a form of a language spoken in a particular geographical area or by members
of a particular social class or occupational group, distinguished by its vocabulary,
grammar, and pronunciation. The origin: C16: from Latin dialectus, from Greek dialektos
speech, dialect, discourse, from dialegesthai to converse, from legein to talk, speak

e.g. In the fifties, many Italians spoke only local dialect.

They began to speak rapidly in dialect.

He often makes use of dialect and terms local to his native Northamptonshire. Times, Sunday
Times (2016)

The empire embraced a variety of ethnic groups who spoke a variety of languages and dialects.
Christianity Today (2000)

The telephone map showed some overlap with a map of modern regional dialects. Times, Sunday
Times (2010)

She addressed him in the local dialect. lain Gale Man of Honour (2007)

Lessons in local dialects are also available. Times, Sunday Times (2009)

But at the same time regional accents and dialects were disappearing, along with regional
identities. Times, Sunday Times (2012)

Thick dialect, foul language and miserable shenanigans! are all present and correct. Times,
Sunday Times (2010)

I notice that he had a dialect coach. Times, Sunday Times (2014)

Such is the concern about local dialects disappearing in Britain that a campaign has been
launched to save them. The Sun (2009)

TEXT:

A dialect is a specific variety of English that differs from other varieties in three specific ways:
lexis (vocabulary), grammar (structure) and phonology (pronunciation or accent). English
dialects may be different from each other, but all speakers within the English-speaking world can
still generally understand them. A speaker from Newcastle-upon-Tyne, for instance, might
pepper his speech with localised vocabulary, such as gan for “to go” or clarts for “mud”. He may
often use regional grammatical constructions, such as the past tense constructions /’ve went and
I've drank or the reflexive pronouns mysel, yoursel, hissel etc. In addition he probably uses a

1 shenanigans (plural noun): You can use shenanigans to refer to rather dishonest or immoral
behaviour, especially when you think it is amusing or interesting. Syn: roguishness; mischief;
trickery
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range of local pronunciations. For all these reasons he could be described as a Geordie dialect
speaker.

ACCENT

1) (countable noun) Accent is the characteristic mode of pronunciation of a person or
group, esp one that betrays social or geographical origin. C14: via Old French from Latin
accentus, from ad- to + cantus chant, song.

2) (countable noun) An accent is a short line or other mark which is written above certain
letters in some languages and which indicates the way those letters are pronounced.

3) (uncountable noun) If you put the accent on a particular feature of something, you emphasize
it or give it special importance.

Accent refers only to differences in the sound patterns of a specific dialect. A speaker from Newcastle-
upon-Tyne who generally uses mainstream vocabulary and grammar, but whose pronunciation has an
unmistakeable hint of Tyneside, should properly be described as having a Geordie accent. In other words,
dialect is the umbrella term for a variety of linguistic features, one of which is accent. True dialect
speakers are relatively rare, but despite popular belief we all speak with an accent.

e.g. He had developed a slight American accent.

He is putting the accent on military readiness.

There is often a strong accent on material success.

One had blue eyes and blond hair and spoke with a northern accent. Times, Sunday Times (2016)
Liverpool was right, but too distinctive an accent and place. Times, Sunday Times (2017)

He asked me with a strong French accent where my ring was. The Sun (2017)

And all because they couldn't find a woman of colour with a regional accent in time. Times,
Sunday Times (2016)

That is the language, the accent, people who live on the internet have forged. Times, Sunday
Times (2016)

He speaks with a strong South African accent. The Sun (2016)

Born in Kent and talks with an American accent! Times, Sunday Times (2016)

I do a great Paisley Scottish accent. The Sun (2016)

But it was unusual to hear the script delivered in a northern accent for once. The Sun (2011)
This patronising voice with a whine and an awful regional accent was talking. Times, Sunday
Times (2015)

EXAMPLE:

A faint smile like a sneer came on the man’s face. ‘Nay, yo mun ax ’er,” he replied callously, in
broad vernacular.

‘Why do you speak Yorkshire?’ she said softly.

“That! That’s non Yorkshire, that’s Derby.’

QUESTION:
Is the above example a piece of dialect or a piece of accent (please underline the irregular
phrases)? Prove your point.

DIALECT VS LANGUAGE

practice, however, the terms dialect and language can be used with reasonable agreement. One
speaks of different dialects of English (Southern British English, Northern British English,
Scottish English, Midwest American English, New England American English, Australian
English, and so on, with, of course, many more delicately distinguished subdialects within these
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very general categories), but no one would speak of Welsh and English or of Irish and English as
dialects of a single language, although they are spoken within the same areas and often by people
living in the same villages as each other.

So, Is American an accent, a dialect,
a variant of the English language, or a language In its own right?

CEMWHAP 3

Theme 3. Understanding the patterns of English/British behavior, e.q. cultural norms,
expectations, speech and other etiquette, etc.

HOW AMERICANISMS ARE KILLING THE ENGLISH LANGUAGE

By Hephzibah Anderson
BLOOMBERG, 6 September 2017

A book released this year claims that Americanisms will have completely absorbed the English
language by 2120. Hephzibah Anderson takes a look.

So it turns out | can no longer speak English. This was the alarming realisation foisted upon me by
Matthew Engel’s witty, cantankerous yet nonetheless persuasive polemic “That’s the Way it Crumbles: The
American Conquest of English”. Because by English, | mean British English.

Despite having been born, raised and educated on British shores, it seems my mother tongue has been
irreparably corrupted by the linguistic equivalent of the grey squirrel. And I’'m not alone. Whether you’re a
lover or a loather of phrases like “Can I get a decaf soy latte to go?”, chances are your vocabulary has been
similarly colonised.

The infiltration of US coffee chains has made ubiquitous phrases such as ‘Can I get a decaf soy latte to
go?’

Speaking on the wireless in 1935, Alistair Cooke declared that “Every Englishman listening to me
now unconsciously uses 30 or 40 Americanisms a day”. In 2017, that number is likely closer to three or four
hundred, Engel hazards — more for a teenager, “if they use that many words in a day”.

As a nation we’ve been both invaded and invader, and our language is all the richer for it

But how did this happen and why should we care? After all, as a nation we’ve been both invaded and
invader, and our language is all the richer for it. Words like bungalow, bazaar, even Blighty, have their roots
elsewhere. Heck, go far enough back and isn’t it pretty much all just distorted Latin, French or German?

The first American words to make it across the pond were largely utilitarian — signifiers for flora and
fauna that didn’t exist back in Merrie England. Moose, maize and tobacco were among them. But there were
others, too, that in retrospect might seem laden with significance — words like plentifulness, monstrosity and
conflagration.

ATM is a boring but brief alternative to the British cash point, cash machine and hole in the wall.

With no means of swift communication or easeful passage between the two countries, American
English merely trickled back into its source to begin with. But as the balance of power between Britain and her
former colonies shifted, as America ascended to military, economic, cultural and technological dominance,
that trickle swelled to a torrent, washing away any kind of quality control.

Cookies and closets

Throughout the 19th Century, Engel contends, “the Americanisms that permeated the British language
did so largely on merit, because they were more expressive, more euphonious, sharper and cleverer than their
British counterparts”. What word-lover could resist the likes of ‘ornery’, ‘boondoggle’ or ‘scuttlebutt’? That
long ago ceased to be the case, leaving us with words and phrases that reek of euphemism — ‘passing’ instead
of dying — or that mock their user with meaninglessness, like the non-existent Rose Garden that political
reporters decided No 10 had to have, just because the White House has one (it doesn’t exactly have one either,
not in the strictest sense, but that’s a whole other story).

What word-lover could resist the likes of ‘ornery’, ‘boondoggle’ or ‘scuttlebutt’?

Call me a snob, but there’s also the fact that some American neologisms are just plain ungainly. I
recently picked up a promising new American thriller to find ‘elevator’ used as a verb in the opening chapter.
As in, Ahmed was ‘elevatoring’ towards the top of his profession in Manhattan.
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Nowadays, no sphere of expression remains untouched. Students talk of campus and semesters.
Magistrates, brainwashed by endless CSI reruns, ask barristers “Will counsel please approach the bench?” We
uncheck boxes in a vain effort to avoid being inundated with junk mail that, when it arrives regardless, we
move to trash.

The Spoken British National Corpus found in 2014 that the word ‘awesome’ is now used in
conversation 72 times per million words

It’s understandable, of course. Sometimes, American words just seem more glamorous. Who wants to
live in a flat, a word redolent of damp problems and unidentifiable carpet stains, a word that just sounds — well,
flat — when they could make their home in an apartment instead? Sometimes that glamour is overlain with
bracing egalitarianism — it’s a glamour untainted by our perennial national hang-up, class.

Take ‘movie’. The word has all the glitz of Hollywood and none of the intellectual pretensions (or so
it might be argued) of the word ‘film’, which increasingly suggests subtitles (‘foreign-language film’ is one of
the few instances in which the f-word doesn’t seem interchangeable with its American counterpart — ‘foreign-
language movie’ just sounds odd). Other times they fill a gap, naming something that British English speakers
have been unable to decide on, as is increasingly the case with ATM, a boring but brief alternative to cash
point, cash machine, hole in the wall. Also to be factored in is what Engel dubs “Britain’s cultural cringe”,
which predisposes us to embrace the foreign.

Some American words just seem more glamorous. Who wants to live in a flat, when they could make
their home in an apartment instead?

It’s often pointed out that plenty of these Americanisms were British English to begin with — we
exported them, then imported them back. A commonly made case in point is ‘I guess’, which crops up in
Chaucer. When Dr Johnson compiled his seminal 1755 dictionary, ‘gotten’ was still in use as a past participle
of ‘get’. But as Engel points out, good old English is not good new English. Moreover, his beef isn’t really to
do with authenticity; it’s more to do with our unthinking complicity. Because it’s not just the cookies and the
closets, or even the garbage, it’s the insidiousness of it all. We’ve already reached the point where most of us
can no longer tell whether a word is an Americanism or not. By 2120, he suggests, American English will have
absorbed the British version entirely. As he puts it, “The child will have eaten its mother, but only because the
mother insisted”.

By 2120, Engel suggests, American English will have absorbed the British version entirely

The new Esperanto?

For more than half-a-dozen years (I almost wrote ‘more than a half-dozen’), I was a UK book
columnist for Bloomberg News. Despite the nature of my beat, my identity as a Brit, and the organisation’s
proudly global nature, | was required to write in American English. A cinch, thought I, but even at the end of
my tenure, | was still bumping into words my editors deemed Briticisms. (‘Charabanc’, sure, but ‘fortnight’?
That one was a minor revelation, suddenly explaining the many blank looks I’d received over the years from
American friends.) Which is fair enough — Bloomberg is, after all, an American company. And yet I can’t help
feeling a little retrospective resentment towards my British editors for all the Americanisms that I’ve got past
them unquestioned. Likewise, when | published a book in America, | was excited to find out how it would read
after it had been ‘Americanized’, but I’ve noticed it’s fast becoming the norm for American works to make it
into print over here without so much as having a ‘z’ switched for an ‘s’ or a ‘u’ tacked on to an ‘0’. And if we
can’t rely on our publishers to defend British English...

Like some hoity-toity club, language seems to operate on a one-in, one-out basis

None of this would matter if these imported words were augmenting our existing vocabulary. It’s
impossible to have too many words, right? But like some hoity-toity club, language seems to operate on a one-
in, one-out basis. Engel quotes researchers behind 2014’s Spoken British National Corpus, who found that the
word ‘awesome’ is now used in conversation 72 times per million words. Marvellous, meanwhile, is used just
twice per million — down from 155 times a mere 20 years earlier. ‘Cheerio’ and, yes, ‘fortnight’, are apparently
staring at the same fate.

Even so, you might ask, is this really such a bad thing? When my grandfather returned home from the
front in World War Two, he became a firm believer in the unifying powers of Esperanto. Along with Volapuk,
Ekselsioro and Mondlingvo, that idealistic tongue came to nothing. American English is succeeding where it
failed. But it’s hard not to feel that diminishing linguistic variance isn’t shrinking the world. Engel rues the
way in which our national character is going the way of London’s ‘Manhattanized’ skyline, reticence yielding
to self-promotion.

Engel’s problem is less to do with individual words, like ‘cookies’ as with the insidiousness of it all.

And then there’s the very valid theory that you can’t feel or think things for which you’ve no
language. A borrowed vocabulary, one that’s evolved to meet the needs of people whose lives are subtly but
profoundly different (ask anyone who’s lived Stateside for a while — those superficial similarities and
familiarities soon fall away to reveal a decidedly foreign country), deprives us of fully experiencing our own.
It’s nothing short of a “crisis of self-imposed serfdom”, Engel says. “A nation that outsources the development
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of its own language — that language it developed over hundreds of years — is a nation that has lost the will to
live”.

It might seem tactless to bemoan the state of any branch of all-conquering English when so many
other languages are being wiped out entirely. But ultimately, the battle isn’t really one of British versus
American English, but of individual experience versus the homogenising effects of global digital culture. For a
provocative glimpse of where this might all lead, it’s worth noting that Globish, a “sort-of language” (Engel’s
phrase) created for business types by former IBM exec Jean-Paul Nerriere, consists of just 1,500 words. Jokes,
metaphors and acronyms are verboten, being too fraught with potential for misunderstanding. Personally, |
think I’d rather communicate in emojis. But here’s hoping it won’t come to that. Engel’s book is certainly a
wake-up call. Sorry, cri de coeur. Wait, better make that a call to arms.

Home assignment: please read the article, making use of the below glossary; define the
theme of the given article; specify how it is related to the theme of speech conventions;
make a summary of the text; be ready to discuss it in detail at the seminar

The glossary:

Ubiquitous — from C14 L ubique everywhere; if you describe something or someone as
ubiquitous, you mean that they seem to be everywhere; syn.: ever-present, pervasive,

omnipresent; MOBCEMECTHbIM

Blighty — origin: first used by soldiers in the Indian army; Anglo-Indian alteration of Urdu
bilayati, wilayati ‘foreign, European’, from Arabic wilayat, wilaya ‘dominion, district’.
Definition: An informal and typically affectionate term for Britain or England, chiefly as used by
soldiers of World War | and World War II; nerkoe panenue (obecrieurBaroiiee OTIPaBKy B
METPOIOJIHNIO); poarHa (AHIIINs)

ATM (Am) - ATM is an abbreviation for “automated teller machine”. An ATM is a machine
built into the wall of a bank or other building, which allows people to take out money from their
bank account by using a special card.

Euphonious (Am) - having a pleasant sound; harmonious (cf. to English “euphonic”)

ornery (Am) - stubborn or vile-tempered

boondoggle (Am) - People sometimes refer to an official organization or activity as a
boondoggle when they think it wastes a lot of time and money and does not achieve much
scuttlebutt (Am., informal) - rumors or gossip

ungainly (En) - If you describe a person, animal, or vehicle as ungainly, you mean that they look
awkward or clumsy, often because they are big.

CSI — abbreviation of “Crime Scene Investigation”, the original CSI television series

Inundate (v) - If you say that you are inundated with things such as letters, demands, or requests,
you are emphasizing that you receive so many of them that you cannot deal with them all.
Insidiousness (n) - Something that is insidious is unpleasant or dangerous and develops
gradually without being noticed. E.g. The changes are insidious, and will not produce a
noticeable effect for 15 to 20 years.

Cinch (n) (En) - If you say that something is a cinch, you mean that you think it is very easy to
do. Cf. to informal US and Canadian “a band around a horse’s belly to keep the saddle in
position”

hoity-toity (adj) - informal arrogant or haughty; e.g. we have had enough of her hoity-toity
manner; from C17 rhyming compound based on C16 hoit to romp, of obscure origin
homogenising - If something is homogenized, it is changed so that all its parts are similar or the
same, especially in a way that is undesirable.

a wake-up call - if you say that something is a wake-up call to a person or group of people, you
mean that it will make them notice something and start to take action.

cri de Coeur — a cry from the heart; heartfelt or sincere appeal; origin: C20, altered from French
cri du coeur

a call to arms (Am) - a summons to engage in active hostilities; from 1702 in the meaning
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“a summons to engage in active hostilities”

9.2. Meronnveckne peKOMEH/IAIMH 0 MTOATOTOBKE MUCHMEHHBIX paboT

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

I claim

I assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.
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9.3. Hble MaTepuabl

KoHTpoJibHbIe BONPOCHI 110 TEOPETHYECKOMY MATEPHALY

Give the definition and the etymology of “philology”
Define “a philippic”.

Define and describe the subject of British Cultural Studies
Define and describe the subject of Phonetics Theory
Define and describe the subject of English Studies
Define and describe the subject of lexicology

Define and describe the subject of stylistics

Define and describe the notion of identity

Define the notion of dialect

Define the notion of accent

What is a connotation?

What is homophone?

What is homograph?

What is transcription?

What is transliteration?

Jlomamnue 3aganusi
3aganus A padoTbl Ha ceMuHape Ne 1

Please, define the literary form of the below given text. Say how the form affects the
message:

The critic as artist: with some remarks upon the importance of doing nothing

A dialogue. Part I. Persons: Gilbert and Ernest. Scene: the library of a house in Piccadilly,
overlooking the Green Park.

Gilbert (at the Piano). My dear Ernest, what are you laughing at?

Ernest (looking up). At a capital story that | have just come across in this volume of
Reminiscences that | have found on your table.

Gilbert. What is the book? Ah! | see. | have not read it yet. Is it good?

Ernest. Well, while you have been playing, | have been turning over the pages with some
amusement, though, as a rule, I dislike modern memoirs. They are generally written by people
who have either entirely lost their memories, or have never done anything worth remembering;
which, however, is, no doubt, the true explanation of their popularity, as the English public
always feels perfectly at its ease when a mediocrity is talking to it.

Gilbert. Yes: the public is wonderfully tolerant. It forgives everything except genius. But
I must confess that I like all memoirs. | like-them for their form, just as much as for their matter.
In literature mere egotism is delightful. It is what fascinates us in the letters of personalities so
different as Cicero and Balzac, Flaubert and Berlioz, Byron and Madame de Sévigné. Whenever
we come across it, and, strangely enough, it is rather rare, we cannot but welcome it, and do not
easily forget it. <...>

Hcrounukn

Wilde, Oscar. The critic as Artist (1891). http://www.ucc.ie/celt/online/E800003-007/
Jluteparypa

[Tnatown. [Mup. http://lib.ru/POEEAST/PLATO/pir.txt

3aganus k cemunapy Ne 2


http://www.ucc.ie/celt/online/E800003-007/
http://lib.ru/POEEAST/PLATO/pir.txt
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Please listen to Tom Leonard reading his poem “The six o’clock news”, transcribe it into regular
English and define its message

http://www.youtube.com/watch?v=gMo5cxzLdR4

this is thi

six a clock
news thi

man said n

thi reason

a talk wia
BBC accent
iz cozyi
widny wahnt
mi ti talk
aboot thi
trooth wia
voice lik
wanna yoo
scruff. if

a toktaboot
thi trooth

lik wanna yoo
scruff yi
widny thingk
it wuz troo.
jist wanna yoo
scruff tokn.
thirza right
way ti spell
ana right way
to tok it. this
is me tokn yir
right way a
spellin. this

IS ma trooth.
yooz doant no
thi trooth
yirsellz cawz
yi canny talk
right. this is
the six a clock
nyooz. belt up.

3ananus k cemuHapam Ne 3

English vs Amercian The History of English teaches us a good lesson in choosing a
proper name for the country: Saxons, Jutes and Angles - all came from the Continent to settle in
a new place. And only Angles gave their tribal name to the whole territory, and later to the
language of all people representing the British as a nation.

Americans are very sensitive to the language they speak, they publish many articles and
books for general reader and newcomers to explain to them the very spirit of the heart of a local
American.


http://www.youtube.com/watch?v=gMo5cxzLdR4
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Cf. the English and American usage of the words ‘directly’ and ‘quite’.

Case 1. DIRECTLY (adv)

In English usage the word directly is always used to signify immediately; in American it
may mean no more than soon.

Case 2. QUITE (adv)

According to the Concise Oxford Dictionary, quite means "completely, wholly, entirely,
altogether, to the utmost extent, nothing short of, in the fullest sense, positively, absolutely.” In
America it is conditional, and means only nearly, approximately, substantially, as in "he sings
quite well™.

Now let us compare this information with what we find in the New Edition of "Oxford
Advanced Learner's Dictionary".

Quite 1) is used to refer to a gradable quality; to some extent, not very, fairly: quite big/
quite small, "They had to wait quite a long time", "I quite like opera™;

2) is used to refer a gradable quality; perfectly, completely, very: " You'll be quite
comfortable here;"

3) is used for emphasis in "quite delicious”, "That was quite the nicest meal I've ever
had;"

4) is used to refer to an absolute quality; completely, entirely: quite empty, quite
perfect/enough:™ She performed quite brilliantly".

There is a special note: In American English quite can be used to mean “very, absolutely"
as in “The service in that restaurant was quite bad". The expression "quite nice" is positive in
American English while in British English it is equal to "fairly nice" and would not be very
polite. This word does not only vary in its connotations but is also grammatically specific: it
takes the position before the article as in: "It's quite a small house™. Thus we could see how
"conditional™ component of meaning from American English enters the semantics of the word in
British English, whereas "quite™ as "absolutely”, "very" finds its way to American usage in the
20th century.

English vs Scots / Scottish

If you go to Scotland you will find many examples of Scottish idiom or the vernacular.

In "Scottish words and phrases"” compiled by Hamish Rae Stuart (1978) one can find
useful information about the words' equivalents, for example:

aabody - everybody;

abbacee - the alphabet;

advent - bank interest;

alang - along;

aneath - below, under;

atween - between;

bannet - bonnet;

bauld — brave;

wee - tiny

Cf. several phrases in Scottish English:

Ae ae 00 = all the same;

Atween the wind and the waa = extremely poor;

In a blink = at once, quickly;

A fiddler's biddin = a last minute invitation;

Their by their best = they are past their best days;

To drown the miller = to put too much water in whisky.
A hungry welcome implies a poor reception with not much do drink or to eat.

Please using the above materials make up a glossary of American and Scots words

3aganus k cemuHape Ne 4
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Famous English humorists

One of the best known English poets with a genius for humour was Edward Lear (1812-
1888). Here comes his Limerick (nonsense verse) 'Self-portrait”:

How pleasant to know Mr. Lear!

Who has written such volumes of stuff!

Some think him ill-tempered and queer,

But a few think him pleasant enough.

Here is another limerick from Lear’s book "Nonsense, Songs, Stories Botany and
Alphabets” (1847)

The table and the chair

Said the Table to the Chair,

"You can hardly be aware,

How I suffer from the heat,

And the Chilblains on my feet!

If we took a little walk,

We might have a little talk!

Pray let us take the air!”

Said the Table to the Chair.

Humour is the source of the art of creating vivid or comical characters. The greatest
English masters of comical characters are

Geoffrey Chaucer (1432?7-1400) See his Canterbury Tales, e.g. the wife of Bath
Her kerchiefs were of finest weave and ground,

| dare swear that they weighed a full ten pound

Which, of a Sunday, she wore on her head.

Her hose were of the choicest scarlet red,

Close gartered, and her shoes were soft and new.

Bold was her face, and fair, and red of hue.
(From ‘The General Prologue’ to Canterbury Tales)

William Shakespeare (1564-1616)
See Romeo and Juliet for JULIET’S NURSE
Lady Capulet. ...The valiant Paris seeks you for his love.
Nurse. A man, young lady! Lady, such a
Man
As all the world — why, he’s a man of
Wax. (Shakespeare, Romeo and Juliet, Act 1, scene 3)
Charles Dickens (1812-1870)
Barkis - An aloof carter from David Copperfield who declares his intention to marry Peggotty.
He says to David: "Tell her, '‘Barkis is willin'! ' Just so." He is a bit of a miser, and hides his
surprisingly vast wealth in a plain box labelled "Old Clothes". He bequeaths to his wife and her
family (including David) the then astronomical sum of £3,000 when he dies about ten years later.

Irony: English masters and mistresses of irony

Irony appears when words are used by the speaker in the opposite meaning as to be
amusing or to show someone being annoyed.

The true master of English irony is Jane Austen (1775-1817).

E.g. See the title of her early piece “Love and friendship”. A novel in a series of letters.
(Subtitle) Deceived in Freindship and Betrayed in Love.
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Understatement is a specific English way of expressing irony. Oscar Wilde (1854-1900)
IS a master of understatement.

E.g. Women have become so highly educated... that nothing should surprise us
nowadays, except a happy marriage (A Woman of No Importance, Act 2)

Sarcasm in English writing

Sarcasm is defined in a similar way, but the aim of the speaker is obviously to insult an
addressee or to show that s/he is annoyed. So, humour can be light and kind, on the one hand, or
black, on the other, if you are dealing with the unpleasant side of human life (panic, despair, etc.)

Jonathan Swift (1667-1745) can be disarmingly sarcastic.

‘There only remain an hundred and twenty thousand children of poor parents annually
born. The question therefore is, How this number shall be reared, and provided for? ... I shall
now therefore humbly propose my own thoughts, which I hope will not be liable to the least
objection.

| have been assured by a very knowing American of my acquaintance in London, that a
young healthy child well nursed, is, at a year old, a most delicious nourishing and wholesome
food, whether stewed, roasted, baked, or boiled; and | make no doubt that it will equally serve in
a fricasie, or a ragoust. <...>

(from ‘A Modest Proposal For preventing the children of poor people in Ireland,
from being a burden on their parents or country, and for making them beneficial to the public’ by
Dr. Jonathan Swift, 1729)

Please give the definitions and the etymology of the notions of “humour”, “irony”,
“understatement”, and “sarcasm”. Comment on the above texts.

3aganus k cemunapy Ne S5

The ‘postmodern place’ According to Martin Amis, “how or whatever you think of
postmodernism it had a great predictive power, and the world became a very postmodern place
within a couple of decades.”

Thus the period between late 1960s and late 1990s is often described as the ‘postmodern
place’.

Among the diversity of views on Postmodernism, we can identify a few common points
as to what Postmodernism is. Let me name them:

e The erosion of the borderline between high culture and mass culture;

Parodying of the past, doubting any authority;

Narrative vagueness;

The use of recycled images, endless quoting;

Links with literary theory, consumer society, TV, mass media, post-communist post-

history.

Today there exist many works by Western theorists who have given up the task of finding
one baghole definition for Postmodernism. Most of them are engaged in understanding how
Postmodernism was generated, what its status among other social and cultural trends is. How
diverse are the voices of contemporary poets and writers.

Seamus Heaney (1939-2013)

SERENADES

The Irish nightingale

Is a sedge-warbler,

A little bird with a big voice

Kicking up a racket all night.

Not what you’d expect
From a musical nation.
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I haven’t even heard one —
Nor an owl, for that matter.

My serenades have been
The broken voice of a crow
In a draught or a dream,
The wheeze of bats

Or the ack-ack

Of the tramp corncrake

Lost in a no man’s land

Between combines and chemicals.

So fill the bottles, love,

Leave them inside their cots.
And if they do wake us, well,
So would the sedge-warbler.

WORDS

Sedge-warbler = kambIoBKa

Owl=Coga

Nightingale=conogeii

Crow=Bopona

Corncrake=kopocTeinn

Combines=cmecu; cp. combine-harvester=c.-x.xombaiin
Chemicals=xumukaTs!

NOTE:

o No end-rhymes=the rhyme at the end of the line in verse (see words highlighted
red)

. Enjambment= a technical term in verse, signifying the carrying on the sense of a
line into the next (e.g. The Irish nightingale / Is a sedge-warbler)

. Alliteration=repetitive use of consonants in the initial position (e.g. And if they
do wake us, well, / So would the sedge-warbler)

o Intertextual allusions=references, e.g. quotations, to other texts by other writers

E.g. The Owl and the Nightingale (c.1210), ‘To the Nightingale’ (1645) by John Milton,
‘Ode to the Nightingale’ (1820) by John Keats

The Owl and the Nightingale
ca. 1210
Owl and nightingale
(Mustrations from "De arte
venandi cum avibus”
Codex Ms. Pal. Lat. 1071,
ca. 1260)

Jeanette Winterson (1959-)

GOLDRUSH GIRL

When you meet someone for the first time, you forget it fast, or you remember it forever.

We went to lunch.

It was an expensive restaurant with small tables angled to give the illusion of space. At
small tables shamming space it is necessary to judge distances carefully — between wine glass
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and plate, food and fork, especially when you do not know your host/your guest, and especially
when you have ordered food, not out of politeness, but because you are hungry.

| felt that the distance between us was immense and tiny. We didn’t know each other, and
your life was quite separate to mine. We were polite, formal, we had our feet tucked back under
our own chairs, and we made sure that each of us had enough room.

But seeing the way you cut into your sausages, | understood that you were someone who
got hungry too.

We talked — what did we talk about? | forget. Whatever we said was lost under the
pressure of everything not said. You cannot say to someone you have just met | want to kiss you.

Sometimes it is as simple as that. Not for long. But sometimes.

I wanted to kiss you in the way that I want to eat cherries from the greengrocer’s stall. I
don’t want them in plastic boxes half dead from cold, I want them warm, slightly sweating,
stalky, random. | want to eat them while I walk round finger-and-thumbing the limes and
throwing handfuls of rocket into brown paper bags. | want the smell, the taste, the surprise, the
disagreeable stone.

| smiled at you. | remember that, and that you blushed.

We drank pink wine; | remember that.

<...>

NOTE:

The first-singular narrative (e.g. | felt. | forget. | understood)

Vagueness as far as time, place and gender are concerned

Personal experience as the major focus (We went to lunch)

Distinct voice (e.g. | want the smell, the taste, the surprise, the disagreeable stone)

o Laconic and terse style (e.g. When you meet someone for the first time, you forget
it fast, or you remember it forever)

. Striking metaphor-based images (e.g. Goldrush girl)

Please read the notes and analyse the given texts.
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Ipunoocenue 1
AHHOTALIUA

Kypc «BBenenne B 3apyOekHYIO (PHUIIONIOTHIO» BXOIWT B BapUATUBHYIO YacCTh Y4eOHOTO
mjaHa 1o HampaBieHnto moaroroBku 45.03.01. dwunonorus mo upodmmo «IIpuknamnas
dunonoruss (MHOCTPAHHBIC SI3BIKHM)» W SBISETCSA 00S3aTEIBHBIM 3JIEMEHTOM TOJTOTOBKH IO
npodumo «lIpuknannas dunonorus (MHOCTpaHHBIE A3BIKH)». Kypc unTaeTcss Ha aHTVIMKHCKOM
S3BIKE TMPENoJIaBaTeNsIMU KadeaApbl TEOPUHM W MPAKTHKU TEPEeBOAa M aapecoBaH CTyAeHTaM |
Kypca (1-b1if cemectp).

IlIpeomem Kypca — BBeJieHUE B CIIELIMATILHOCTD «3apyOeskHast (UI0I0TUS».

Ileny Kypca - 03HaKOMJIEHHUE CTYAEHTOB CO CTPYKTYPOW CHEIMAIbHOCTH Ha BCEX ATamax
00y4YeHHS 0 MPOrpaMMe «IIPUKIagHas (PHUIOJIOTHS, HHOCTPAHHBIE S3BIKM»; OCBOCHHE 0a30BBIX
pa3zenioB AMCUUIUIMHBL HAa OCHOBHOM $3bIKE (QHIJIMIICKOM) KaK MHCTPYMEHTE I1O3HaHMUS,
MEXKYJIbTYPHON KOMMYHUKAIIMU U BCEX BUAOB PEYEBOU EATEIBHOCTH.

3aoauu:

®  O3HAKOMJICHHE C TIOHATHEM «(HUIIOJOTHUS» B MCTOPHUECKOM ACIEKTE W COBPEMEHHOM €ro
3HAYEHUU,

®  03HAaKOMIJICHHE C KOHIICIITOM SI3bIKa KaK OCHOBBI KYJIbTYPHON HJICHTHYHOCTH HAPO/a;

®  TIOHATHEM S3BIKOBOW KapTHHBI MHpA, HAYYHO KOPPEKTHOE KOMMEHTHPOBAHHUE TEKCTOB
pa3JIMYHBIX )KAHPOB, B KOTOPBIX BBIPAXKCHA KYJIbTYpPHAs WJACHTUYHOCTh W BHHA CIEIH(HKA
SI3BIKOBOM KApTUHBI MHPA, XapaKTePHOW /I HOCUTENICH OCHOBHOTO SI3bIKA; IOHSATHEM
SI3BIKOBOTO M30MOp(hH3Ma U alZIOMOP(PHU3Ma U COBPEMEHHBIM ITPEICTABICHHEM O JHAJICKTaX
OCHOBHOTO $I3bIKa ¥ IMOX0/IaX K UX U3YYCHUIO;

e  TpeICTaBJIICHHE 00 OCHOBHOM SI3bIKE KaK HMHCTPYMEHTE MMCbMEHHOTO W YCTHOTO OOIICHHMS.

Kypc namnenen na dgopmupoBanue 001IeKYJIbTYPHBIX, 001IENPO(ecCHOHAIBHBIX H
npo¢ecCHOHATBHBIX KOMIIETEHIIMI BBIITYCKHUKA, TAKUX KaK:

KoMmnerenuus HNuaukaropsl foctuxkenns | PesyabraTsl 00yyeHust
KOMIIeTeHII M
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VK-9. Cnocoben
HCIIO/IL30BaTh 0A30BEIE
ne(EKTOIOTHYECKUE 3HAHUS
B COLIMAJILHOU U
npodeccnoHaabHO# cepax

VK-9.1. 3naer nousarue
HHKJIIO3UBHOU
KOMIIETEHTHOCTH, €€
KOMITOHCHTBI M CTPYKTYPY;
0COOEHHOCTH MPUMEHEHHS
0a30BBIX
NeEKTOIIOTUYECKUX 3HAHHIA
B COLIMAJILHOU U
npodeccuoHaIbHOI cdepax

VK-9.2. YMmeer
IUIAHUPOBATh M
OCYILLECTBIATH
poheCCHOHATTLHYIO
IEITEILHOCTD C JIMI[AMH C
OrpaHHYCHHBIMU
BO3MOXHOCTSIMHA 3I[OpOBI)$I
1 HHBaJIUIAMH

VK-9.3. BnageeT HaBBIKAMHA
B3aMMOJICHCTBHS B
COILIMAJIbHOM 1
npodeccuoHanbHOM chepax
C JUIIAMU C
OTpaHUYCHHBIMHU
BO3MOKHOCTSIMHU 3/10POBbBS
¥ UHBAJIMJAMU

3HaTh!

- OCHOBOINOJIArarouue
MEXTyHaPOIHbIC
JIOKYMEHTBI, OTHOCSIIIIECS
K IpaBaM UHBAJIUIOB;

- OCHOBBI IPAKJAHCKOTO U
CEMEHHOI0
3aKOHOJATENIHCTBA;

- OCHOBBI TPYAOBOTO
3aKOHOJATENHCTBA,
0COOEHHOCTH
perynupoBaHus Tpyaa
WHBAJINIOB;

- OCHOBHBIE [TPaBOBbBIC
rapaHTU{ UHBAJIUAAM B
00JacTy COLMaNbHOM
3alIUTHl 1 00Pa30BaHMUS,

- COBPEMEHHOE COCTOSIHHE
pBIHKA TpyJa.

- (yHKUIMU OPraHOB TpynAa U
3aHSTOCTH HACEICHHUS.

Ymern:

- HUCIOJB30BaTh CBOU IpaBa
a/IeKBaTHO
3aKOHOJATEIbCTBY;

- oOpamartscs B
Ha/JIeXKallue OpTraHbl 3a
KBaJTH(UIIUPOBAHHON
MOMOIIBIO;

- aHAJIM3UPOBATH U
OCO3HaHHO NPUMEHATH
HOPMBI 3aKOHA C TOYKH
3pEHHsI KOHKPETHBIX
YCIIOBHM MX peaJIn3aluu;

- COCTaBISATh HEOOXOUMBbIE
3asBUTENBHBIC JOKYMEHTHI,

- COCTaBIISITh pE3IOME,
OCYIIIECTBIISATh
CaMOIMPE3EHTAINIO MTPU
TPYJIOYyCTPOMCTBE;

Biaapern.

- crnoco0amMu MoucKa
HeoOXxouMol MHPOpMALIUH JIs
3¢ PeKTUBHON OpraHU3aIUN
yueOHoU 1 Oymymiei
npodecCuoHaATBHON
NesITeTbHOCTH.

[K-1

CnocoOeH nprUMeHSATh
MOJIy4YEeHHBIE 3HAHUS B
00J1acTH TEOPUHU U UCTOPUU

IIK-1.1. Crocoben
MPUMEHSITH 3HAHHE
npodeccnoHamTbHBIX
TEPMHUHOB, KOHILICTIUH,

3HATh: OCHOBBI HAYYHO-
HCCIIEIOBATENLCKON IEITENHHOCTH
B 00nacTH (PUIIONIOTHH, a TAKXKE B
CMEXKHBIX 00JIaCTSIX 3HAHUS.
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OCHOBHOT'O H3y4aeMOT0
SI3bIKa (SI3BIKOB) U
JUTEpaTypsl (JIUTEparyp),
TEOPUH KOMMYHUKAIUH,
(UITOTOTUYECKOTO aHAIH3a
Y MHTEPIIPETAIUN TEKCTA B
CcOOCTBEHHOM Hay4HO-
UCCIIEIOBATEIIBLCKOM
JeSITeIbHOCTH

Hay4YHBIX TapagurM B
coOCTBEHHOM HAy4IHO-
HCCIIeI0BaTEIbCKOM
JIeSITEIILHOCTH

YMeTh: IPUMEHSTH IOTy4CHHBIC
3HaHUS B 00JIACTH TEOPHUH U
UCTOPUH OCHOBHOTO HM3y4aeMOTr0
sI3bIKa (SI3BIKOB) U JIUTEPATYPHI
(nurepatyp), Teopuun
KOMMYHHKAIIHH,
(UII0JIOTHYECKOTO aHAIN3A U
UHTEPIpPETAINU TEKCTa B
COOCTBEHHOI HAy4YHO-
UCCIIEIOBATEIIHCKON
NeSITeTbHOCTH.

Baaners: HAyYHBIM CTHIJIEM PEYH;
MPAKTUIECKUM OMBITOM HAYYHO-
UCCIIEIOBATEIIHCKON
JeSITEIbHOCTH B PA3HBIX 00JIACTSIX
dbuosorum.

[IporpaMmoil JUCHMIUIMHBI TPEAYCMOTPEHBI CIEAYIOIIME BHAbI KOHTPOJISL: TEKYIIUM
KOHTPOJIb YyCIEeBaeMOoCcTH B (opMe MUCBMEHHBIX 3CCE, KOMMEHTapHeB, AHAIU30B TEKCTOB,
MIPOMEKYyTOUHas arTecTanus B GopMe dIK3aMeHa.

OO0mas Tpy10€eMKOCTb OCBOCHHS TUCIIUTUIMHBI COCTABJISIET 2 3aU€THBIX €IUHUIIBI.
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